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INTRODUCTION 


The place of the Second Reader of the New Educational Music Course 
in this system of musical instruction will be better understood by a brief 
survey of the entire Course. 


The Aim. The aim of the New Educational Music Course is: 
To inspire love of good music; 
= ara To develop a musical voice ; 
Music Course To teach sight singing ; 
_To induce musical interpretation. 

The Material. A distinguishing feature of the material throughout the 
Course is that each fumber illustrates some well-known characteristic of 
music, racial or individual, and contains that vital quality called musical 
content, which appeals to the inexperienced learner as. well as to the trained 
musician. 

Basis of choice. Aside from the elements in notation of music, which are 
noted as they occur in the Course, there has been in the choice of material 
a constant recognition of the ideal development of the pupil. This includes 
the physical development resulting from deep breathing, the intellectual 
development involved in a systematic study of the subject, and the subtle 
development of character which comes from familiarity with good music. 

All forms of music are represented, from the simple folk song to the melo- 
dies of the greatest composers of all nationalities, gleaned from the fields of 
song, cantata, oratorio, opera, and symphony. 

Some of the dest living composers are represented by settings of “ poems 
every child should know.” ; 

The wide range of song subjects and the variety of moods represented in the 
Course respond to the complex nature and environment of childhood and youth. 

The fart songs are made particularly attractive by contrapuntal treatment, 
by the introduction of the melodic theme in the lower voices, and by voice 
accompaniments. 

The vocal arrangements from the classics reflect the spirit of the original, 


both melodically and harmonically. - 
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The Plan. The plan underlying the arrangement of the material furnishes 
an outline for consecutive study; at the same time the material is so grouped ~ 
that any modification of the plan may easily be made by teachers when 
desirable. 

Suggestive headings and marginal notes make clear the special rhythmic 
and melodic problems in process of development. 

The Glossary in each reader is an authority upon which teacher and pupil 
can depend for definition and representation of musical signs and terms 
occurring in that reader. At the same time it summarizes for the teacher 
the technical work which study of the reader develops. The glossaries of 
the successive books contain such analysis as may logically be presented in 
connection with the respective readers. 


The Second Reader of the New Educational Music Course is adapted for 
study in the average fifth grade. 


Part I is devoted to a review of principles made familiar by study of 
the First Music Reader. 

Part II develops new rhythmic types. 

Part III presents melodies using Ht, t2, 4, as, #6, and b7 in simple progressions, and 
Rounds. 

Part IV embodies in two-part song principles made familiar in preceding one-part work. 


The Second 
Music Reader 


New melodic effects in the Second Music Reader arise from the use of 
intermediate sharps in simple progressions only, the study of the chromatic 
scale as a whole being deferred to a later book. Rhythmic figures new to 
the work of the year are such as result from the combination of rhythmic 
types developed in Part II of the music reader. 

Constructive study. While the First Music Reader simply names and 
represents what pupils should learn from association and repetition, the 
Second Music Reader adds to mere representation constructive study of the 
major scale and resulting signatures, and rules for establishing the pitch of 
different keys from two-lined c (€), third space, treble staff. 


Broad musical development. Recognition of musical effects through the 
sense of hearing, and reproduction of the effects by the pupil, should continue 
in every grade. Melodic and rhythmic drill, attention to voice 
quality, pronunciation and articulation, and faithful interpre- 
tation of the sentiment expressed by the composer, — these will give to the 


Suggestions 
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music hour an esthetic and educational value which will render it worthy of 
its place in the school program. 

Exchange of parts. Pupils assigned to sing the upper part in one song will 
do well to take the lower in another. This makes them musical and provides 
voice training of ideal range. 

Written work. Individual progress may be tested, and pupils strengthened, 
by requiring written reproduction of musical phrases or of entire melodies 
which are sung or dictated by the teacher. Each year the problems incor- 
porated should be a step in advance of previous years. 

Song repertoire. The many songs worthy to be committed to memory, and 
the variety of song programs available within the music reader, merit atten- 
tion. Songs of varied character and movement grouped in the order typi- 
cal of the symphony make a charming program, —a quick, cheerfu! selection 
being followed by a slow, graceful melody; this by a humorous, playful 
song, —a gay, lively composition completing the group. 

The correlation of song subjects makes an interesting program. Group 
the flower songs, occupation songs, game songs, patriot songs, etc., thus: 


Flower Songs 
Asters, No. 12 Flowers Asleep, No. 313 
Goldenrod, No. 20 The Dandelion, No. 375 
P The Pansy, No. 36 The Water Lily, No. 386 
, The Clover, No. 306 The Rosebud, No. 417 


Lily Bells, No. 442 


Acknowledgment is due to Messrs. Houghton, Mifflin & Co. for special 
permission to use poems from the works of John G. Whittier and Edmund 
Clarence Stedman; to Messrs. Small, Maynard & Co. for the use of words 
from ‘Child Verse,” by John B. Tabb; to Messrs. Charles Scribner’s Sons 
for the use of the “ Lullaby,” by J. G. Holland; to S. E. 
Cassino for the use of ‘“‘ The Hurdy-Gurdy Man,” by Lilla 
Thomas Elder, published in Lzttle Folks; and to W. B. Conkey & Co., 
Hammond, Indiana, for the use of the poem, ‘“‘ There’s Work to be Done,” 
by Ella Wheeler Wilcox. 

Thanks are due Mr. William S. Lord for permission to adapt verses taken 
from *‘ Blue and Gold,” published by the Fleming H. Revell Company. 
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REVIEW OF PRINCIPLES PRESENTED IN EARLIER- READER; 
TWO-HALF MEASURE; THREE-HALF MEASURE 


CHAPTER [ 


EARLY SINGERS 


ABBIE FARWELL BROWN M, LANSEN 


Allegro ) 9 
a = 
ge fae 


1. O the ear- ly morn-ingtime, When the sun be - gins to climb, 
2. Gai - ly, sweet-ly do they sing, All the sum-mer, all the spring; 
3: Now has au-tumntime be- gun, Who will sing to greetthe sun? 


First of all, the rob-ins small Be - gin the day with sing - ing. 
But in fall the rob-ins small To warm- er lands are wing - ing. 
Sweet and clear a sound we hear Of chil-dren’s voi- ces ring - ing. 


gee | _ 


M. L, BAUM SEPTEMBER German Folk Tune 


Andante 9 i 
ee ee 


1. Now in __ si - lent au-tumn woods Yel - low leaves are fall - ing, 
2. These same woods all sum-mer heard Chil-dren’s voi - ces ring - ing; 


Go Ste tesla | bt 


While o’er qui- et au-tumn fields Mel- low bells are call - ing. 
Now to callthem back to work, Bells are set a - swing-ing. 
I 


GOOD MORNING, MERRY SUN 


ELsIzE CoBB B 
Allezro A. M. BARNES 


“a 


1. Good morningto you,mer-ry sun, Your face is brightand beaming, Your 
2. Now flow-ershavebegun to start, And grassthatlookedso pin- ing, For 


oS 


smile so gay, so full of fun Has set the dewdrops gleaming, Your 
mom - ingfinds in’ ev - ’ry heartYoursmile so gladand shin-ing, For 


9 
oe : —| 
Ppa ee eee Er 
—o——_ ° 
smile so gay, so full of fun, Has set the dew dropsgleaming. 
morn - ing finds in ev - ’ry heartYoursmile so glad and shin -ing. 


COURAGE AND DUTY 
JOSEPHINE V. T, BRUORTON 


Moderato 9 Puitiep H, Gorpp 
es ae 
12 J = Ct 
r= 7 Ss e FI z = Gj =. 2 Se Eat @ 
1. Brave lit-tleblue as - ter, Leftbloominga- lone, . Bright summer’s de- 


2. No, I amnotfrightened,Godkeepsmefrom harm. Here where He has 


part - ed, Aly ee eae net wn ; Now win-ter is com - ing,Winds 
placedme I _ feelno a- larm. Thus do-ingmy du - Ble Glad 
9 


colderhavegrown. O tell me,areyoufrighten’d to stay here a - lone? 
am I to stay Andbloomhere,althoughlonely,And grow,day by day. 


ae 
Cis eae pies as 


P 4 


English , THIS IS THE WAY 


Allegretto Ratex L. BALDWIN 
mf. 


Ml 2S SS Soe ot os 


1. This is the way the morn-ingdawns;Withthe dew on_ fields and 
2. This is the way the raincomesdown;Swaying boughs and skies oe 
3. This is the way the riv - er flows; ; Swiftly sea - ward on 


See eee 


lawns, Windsthat wakethe birds and bees; Ros - tints on 
frown, Tin - kle, tin - kle,drop by drop, O - on roof and 
goes, olay Ty now, then like a lance, Here a_ whirl and 


FS eee Sree eee 


flow’rs andtrees; This is the way the morning dawns,the morn-ing dawns. 
chim-ney top; Thisis the way the raincomes down,the rain comes down. 
there a dance;Thisis the way the riv - er flows,the riv - er flows. 
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REVIEW — Continued 


GOLDENROD 
LovuIsE STICKNEY 
Allegro moderato 9 SCHUMANN 
20 fi 
o 
1. To earth sometimeson sum-mer nights, Wee stars,beaming, fall. On 


2. When up the sky day’sgleaming car Rolls yel- low and bright, These 
3. When twi-lightcomesthe mead-ow bars Of day-light to close, Like 


Seer er oor Leo 


stems they hang their yel - low lights,Like gleaming lan-terns small. . 
star- ry ban-nersflung a-far Re-flect the gold-en light. 
torch-es of a thou-sand stars,The gold-en-rod then glows. . 


Fe 


A LULLABY 
Mary STANHOPE C. B. EDMUNDs 
Con espressioneé 9 
22 ae eee 
rae eS eet eee 
r. Lul-la-by, lul -la - by,Dream-landnowis near. Ev - er calmand 


2. Lul-la-by, lul - la - by, Float o’er fields of sleep, Gath-er lil - ies 


9 9 
SS SS ae 


clear the sky, Hap-py birds are wing-ing by, Sleep,my ba - by dear. 
fair and high, Vio-letssweet,demure,and shy, Sleep,my ba - by, sleep. 


, 
a 


ABBIE FARWELL Brown THE POSTMAN GEORGE A, COPELAND 
Allegro 


1. Thepostmantramps from morn tillnight,In the sun ‘or rain or sleet, He’s 
2. I know the postman’sver - y glad Whena let- ter comes for me, He’d 
3 


And when at last he homeward turns,As the light is grow-ing dim, I 


eerie ee eee! 


al - ways whistling a mer-ry tune As he pass-es down the _ street. 
like to  lin- ger and hear the news, But he mustnot stay you see. 
hope that soon will the postman find That a_ let - ter’s comefor him. 


J 


; THERE’S WORK TO BE DONE 
ELLA WHEELER WILcox German Folk Tune 


Andantino 9 9 
= eee eee 


1. "Tis the song of the morn-ing, the words of the sun, Who 
2 I mustwak-en the sleep-ers, and ban- ish the night, And 
3. Dry the dew on the mead-ows, put warmth in the air, Chase 
4. There’sno paus-ing, no rest- ing,there’swork to be done; ’Tis 


¢S SS 4 A 


swings o’er the moun-tain: ‘“There’s work to be done. 
col - or the heav-ens, As stars fade from sight. 
fog from the low- lands, Stay gloom ev- ’ry - where. 
up - ward and on- ward, Still on,” says the sun, 


ae aes 
S-. 28 Three-half 
a — measure 


6 NOONDAY 


TUNE, SPOHR 
Joun B. REED Lupwic Srour. Adapted 
Andante cantabile 


sige aaa 


1. Thenoon-day worldisbrightandclear,Withbeau-ty all a-dream, Where 
2. Theworldis hushed,all sounds arestill,Save Nature’svoicea-lone,. The 
3. All Na-ture teach-es love of God And faith and peaceandpray’r; And 


Se ae 


bus - reap - ers pause for rest Be - side the qui- et stream. 
call af lo - cust pip - ing shrill, The brook’slow mon - o - tone. 
grate-ful for the noon-day rest, Our heartswould bless His care... 


CELIA STANDISH French Folk Tune 


Moderato 9 
siGitsl- SSS {t= Bae 


1. ’vesomethingdeepdownin my pock-et, A _nick-el, a nick-el, all 
2. Per-haps I shall buy me some can - dy, Or may be a pear,or an 


= SS eS SS SSS 


shin - y and wed + real - ly don’t know how e 
ap - oe os wo; The things it will buy are 


——— —— De 
spend ; O what RaGld you buy if ’twere you? . 
man - yj, I real - ly don’t know what to do... 


Cuaprer III 7 


REVIEW — Continued 


Joun B. REED SONG STORY— THE PANSY C. EppsTEIN 
Allegro assat 9 


36 


i | But - ter - fly is danc - ing light, Pan - sy fair is 
“(Could I from my stem go free, Float- ing on the 

{ Au-tumn wind came rush- ing’ by, Freshfrom_ dis - tant 
“(Pan -sy clung up - on her stem, An-chored ’mid _ the 


SSS 


sigh - ing, “Wings like his, both strong and bright, For 


breez - es, Sure - ly I could soar. and. be A 
moun - tains, Drove the danc- ing but - ter - fly Far 
grass - es; “Bet - ter,” she con -fessed to them,“ My - 


lez: 


ee Ja? - 2 
flight have ir ae but - ter - fly.” 
out to SCdiacs os self to be.” 
SS 
M. L. Baum EVENING SONG BEETHOVEN 


I] 
Mead-ows bright and glad by day Nowdream in fra-grant ‘Sr lence all. 
Hap-py chil-dren, too, we hear Who sing the homeward way a - long. 


CRADLE SONG ‘ 
Andante 
“loa 2 ee eee === 
; oe 


The eve pee thro’the win - dowpane, To see if all’s a-sleep. My 
2. Throughreeds the brooklet flows a - long, The dewso’er meadows creep ; The 


ae 


ba -by, go to rest a- gain, Godwatcho’er thee willkeep. My 
birds have hushed theirmer-ry song, Dear ba- by, go to sleep. My 


[ee ee 


ba - by, go to sleep, God watch o’er thee will keep. 


THE STAR CHILDREN 9 


LovuIsE STICKNEY E. MEYER-HELMUND 
Con grazia : 9 


1. When all the world has gone tosleep,Andskies areenshrouded in night, 

2. Theynodand beck withtwinklingeyes,And signal to us herebe-low, 

3- Andthere we play till by and byComesold Mother Moonwithherlight ; 
9 


Out of theirbeds the stars allcreep, Stepping so soft and light. . 
Till on a dream-cloud thro’ the skies Up to the stars we go... 
Then to our beds we all must go, Back a-gainthro’ the night. . 


SONG OF THE SAILOR 


Joun G/ WHITTIER MARGARET RUTHVEN LANG 
ae Spirito 9 Cres. 9 mf 
(44 je 


SS Se 


1. Hur-rah!the sea-ward breez-es Sweepdownthe bay a - main; Heave 
2. Hur-rah! hur-rah! thewestwind Comesfresh’ningdownthe bay; The 


————__ ee 


up, my lads, the an- chor! Run up the sail a- gain... 
ris -ing sails are fill - ing, Give way, my lads, give way!.. 
mp Cres Stes - - cen * 


Leaveto the lub - ber lands-men The rail-car and the steed, The 
Leay-ing the lands-mancling-ing To dullearthlike a weed, The 


: = =e tT a —_ —====<<———— oo , 
5 ee ee eee! 
iar a, 


stars of heav’nshallguide us, The breath of heav’n shall speed. 


10 CuapTer IV | ; 


REVIEW — Continued 4 
i aT ; 


A MOTHER’S LULLABY ' 
M. B. WILLIS M. B. WILLIS" 


Con espressione r a a 
ian Sey ease ose! REBeerRen Meorvenes I EES in 
cf ere fe = SS 


1. If thouwert but a lit-tle lamb Up-on the bar-ren wold,.. 
2. And if thou wert a lit-tle bird With-in the wooda - lone, .. 
3. Butsincethouart my lit-tle babe A-sleepup-on my knee,.. 


) Te SS . ; 
eo o = oS fy 
take thee to my heart andhome,Andshieldthee from the cold. . . 


save thee from the huntsmanstrong,Andkeep thee for mine own. . . 
shel-ter thee, I’ll cher-ish thee, I’ll live, I'll die, for thee... 


THE WIZARD’ 
From Jones’ Fifth Reader TOE ee 


A W. W. GILcHRIsT 


Allegro giusto 

a + 
ssigs ai 

1. When sum - mer days grew brownand old, A wiz - ard delved in 


2. Still smil- ing, o’er the trees he wound Long rus - set scarfs with 
3. Low down the east, for crown-ing boon, He hung the gold-en 


mines of gold; No i - dler he, by night andday, He 
crim - sonbound;He drew a veil of pur - ple haze O’er 
har - vest moon; And donned his coat of frost - y white As 


smiled and sang and Se a-way; And scorn -ing thrift, with 
dis - tant hills where cat - tle graze; He bathed the sun _ in 
twi-light deep-ened in - to night. At roll call, sum-moned 


9 
= _—_- | ; Se | i 
la - vish hand He cast his gold a - cross’ the land. 


am - ber mist, And steeped the sky in am - e - thyst. 
by the year, Sep - tem - ber an - swered, “I am | here? 


AUTUMN MIRTH 


es MINTURN PECK MARGARET RUTHVEN LANG 


Al, legretto 


| eee eres s 


not true that Au - tumn grieves, For watch the 
2. tt ae and leaps with elf - in mirth To kiss the 


eS o: Sap Slee eres 


rain 4 - mong the leaves! MA sil - ver - is 
brow > — - er _ earth. hear the rain 

dim - ly seen, mikes each leaf a tam-bour- ine. 
mid the leaves, 4 is. . not true that Au -tumn grieves. 


a a aa ery 


12 WHITHER ? 
TUNE, LACRYMZ 


LovIsE STICKNEY ARTHUR S. SULLIVAN 


1. Gen-tle riv- er that wan - ders slow, Sing - ing soft - ly, sing - ing. 
2. Child, I flow to the o - cean far; There where shines the ev’- ning 


5 
(SS Sd 


low, Whith - er, pray, do your wa - ters flow, sing - ing? 
star, Voi- ces callfromthe sand - y bar, sing - ing! 


SS Se 
(apebr ee eae eri Ercrriaas pl 


THE MERRY-GO-ROUND 


ANNA M. Pratr. Adapted HENRY F, GILBERT 
Animato 


go see eae 


1. Hur-rah, hur-rah!for the mer-ry-go-round,Wheredaily the children whirl 
2. The big gi-raffe and the ze-bra that jumps Keep pace with the camel,so 


(SS ee 


o-ver the ground.The gal-lop-ing goats, the po-nies that prance,Are 
proud of his humps. The li - on that roams,with-out an - y roar, Pur- 


Git oe ee 


all run-ning races withdonkeys that dance. Thesleighs,and the swans, and the 
sues a fine dra-gon ne’er harnessed before. These creatures so fierce are quite 


Gai jae 


beau-ti-ful carsof gold, All havedashing youngdrivers,so gallantand bold. 
harmlessandkindeand good, All _ exceedingly safe,as they’re made out of wood, 


ee ee 


CHAPTER V 13 


REVIEW — Continued 


BELLE AMES MOTHER GOOSE’S PARTY 
Allegretto : JAMES STANLEY 


Old Moth-er Goose in - vi - ted From far and near her chil-dren 
And first came Jack the Nim - ble, And then Bo-peep with all her 
The oth -ers fol-lowed la - ter, Jack Spratt wasthere,Miss Muffett 
Boy Blue, and Tom-my Tuck -er, And Sim- ple Si -mon with his 
They feast-ed all to - geth - er, With laugh and song the wholenight 


fe |}-H 


CEO ym 


dear,,Tocome to tea and mer-ry be Thewholenight long... 
sheep,And all the way from far Bom bay The fat man came. . 
fair, Andfrom his_ cor - ner came Jack Horner, Eat - ing pie.. 
pie -man,Camewith Pe - ter,pump-kin-eat-er,Last of all... 
long, And when ’twas day they sped a- way By morn-ing light... 


M. L. Baum: FIRESIDE MINSTRELS ScHUMANN 
Larghetto 


9 5 9 
= 67 
0 Se Se eee 


1. Croon-ing low, call-ing clear, Win -ter’s warn -ing voice we hear. 
Qa so tll an Win -ter’ ees Till they hear the call of May, 


Branch-es_ sigh, chim-neys moan,Crick-etstune in min- or tone. 
Crick-ets sing ’mid the storm,’Neaththe hearth-stone shel-ter’d warm. 


14 


69 ee ae =e 
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ECHO SONG 
JoHn B. REED SCHUBERT 
Allegro 
MW 9 Dp 
aS SSS 
ee aaa 
We wan-der glad o’er hill and lea, We wan - der, we 
™ {We seek the o-cean broad and free, Far. yon - der, far 


A world of blue and sil - ver there, A’- dream - ing, a- 
"( Be-yond these leaf- y walls so fair, Is gleam - ing, 1s 


nee Vay — gf 
a ee eee 


wan - der. yon - der. The woods a - round with 
dream - ing, gleam - ing. The fresh-’ning breez - es 


2 SS ae 


cheer-ful sound Of hap - py song and _ shout re - sound; We 
fleet-ing by And hast-’ning land-ward, greet-ing cry, “The 


tp 
ea 72 : 
(= SS eS 


wan - der far yon - der, We wan- der far yon - der. 


o - cean lies yon - der, The o - cean lies yon - der,” 

on x = a a he eR 
poe No 
ne _ za ba ieee as 2t= zt 


A SCOTCH LADDIE’S SONG 
M. B. WILLIS 
anes con espressione Scotch Folk Tune 
Br oe Se ees SEP mela arenes 
5 oe pee Sere a ation ace 
1. O- verthe o-cean,acrossthegreen valleys, High among mountains,where 
2. Of-ten I think of myhomein thehighlands,Thinkof the flow-ers that 


1§ 


= 


@ 


Scotch laddies dwell, Kissed by the snows andenfolded by sunshine, Thereis the 
bloomin the dell, Of-ten in slumbermythoughteverroving,Dreamsof the 


Fear eee esr aoe 


eto 


home I 
home I 


re-member so well, Thereis 
re-member so well, Dreamsofthe home I 


the home I re-member so well. 


re-member so well. 


IF BIRDS COULD TELL 


ABBIE FARWELL BROWN. 


Adapted 
Allegro vivace 


a 


CHARLES Wipor. Adapted 


Sete 


Se 


1. How beau-ti- ful are all the birds, Howwon-der - ful 


2. For sure -ly whentheydart and 


and bright their 


fly So far a- way be-yond the 


BPs tie Lethe ble 


wings! I wish I 


un-der -stoodthe song The lit - tle swal-low sings. 


blue, A -bout the land of cloudstheylearn,Andfur-ther won-ders too. . 


es 


et 


L———__-—_._. 


eee 
Pees 


2 N] 
= oe! 


THE SWALLOW 


CHRISTINA ROSSETTI 


LL OM MARGARET RUTHVEN LANG ‘ 
a 
; vm y Z = 
i; oly a - way, fly a - way, Or= ver J thé sea, 
2. When you come hur - ry - ing home o’er_ the _ sea, 
9 


G —SSo S| - 


Se eee 


Sun-lov-ingswallow, for sum-mer 
Then we are cer-tain that win-ter 


is done. Come a- gain,come a-gain, 
is past; Cloud-y andcoldthough your 


SSS 


comeback to me,.. 
path-way may be, .. 


Bring-ing the sum-mer and bring-ing the 
Sum-mer and sun-shinewill fol- low you fast. 


ee eee 


sun. 


16 CuHapTerR VI 


REVIEW — Continued 


HALLOWEEN 
Marco FULLER J. M. McLAuGHLIN 
Allegro 9 9 


1. The wind is strangely hum-ming, For Hal-low-een is com - ing; To- 
2. With-in,whenday is dimming, Jack Lantern’s light we’re trimming, That 
3. The rai-sins fierce-ly burn - ing We snatch,their se-cret learn-ing; While 


ASS at 


night they say the fai-ries play,On peo-ple’s win-dows strum-ming. 
we may find a_ for-tunekind In red-cheekedap-ple swim-ming. 
chest-nuts hop and loud-ly pop, Be - fore the hearth-fire turn - ing. 


THE WIND’S SONG 17 


WiuiaM S. Lorp CLAYTON JOHNS 
Andantino ee 


— 
1. I dippedmy wing in green gray sea, The drops I’ fling are 
z.I kiss the ros-es as I pass, I lin- ger o’er the 


9 
ee 
——— 
pearls to thee; And each white pearl is dream on dream, For 
clo - ver grass; Fromall the world the sweets I bring, And 


SS 


each one comes from slum - ber stream, From slum - ber _ stream, 
through thy win - dow breatheand sing, I breathe and _ sing. 


BOATING 
MARY VAUGHAN L. EDWARDS 
Con Waid 9 eek 
= ee 2 tee 2 —|83 
Fue Le ee cee oe == —— 
1. Drift-ing we go,  si-lent and slow, Downo’er the stream we 


2. Far in the sky, birds home-ward fly, Ships of the air they 


(SSS Sr Se eS 


ride, we ride. Green wil-low branch-es_ all bend-ing low 
glide, they glide. Hun-dreds of rip-ples all  glit - ter bright, 


5 ee eee ee 


Nod sleep-y greet-ings as past we go, On-ward and on-ward we’re 
Flash-ing the moonbeams thatgild the night; Slow- er and slow -er we’re 


SS ae 


drift -ing slow, As a - long the bright wa-ters we glide... 
drift -ing by, Light-ly borne on the mur-mur-ing tide. .. 


@isee Pade ieee 


18 


THomMAS MoorRE 
Maestoso 


MORNING HYMN 


German Folk Tune 


I. Thouart,O God,the lifeand light Of all this wondrous world we see; Its 
2. When youthful Spring around us breathes, Thy spirit warms her fragrantsigh, And 


$ 


a a es BA 


9 


oe 


saa 


glow by day, its smileby night, Are but re-flec-tions caughtof Thee. 
ev -’ry flow’rthe Sum-mer wreathes Isborn beneaththat kind - ling eye. 


THE BEE 
MARIAN DovuGLass HoMER Norris 
Allegro | 9 r) 
es = = 
3 > oe e aS. AT) = = 
eet : 
1. Buzz! buzz! buzz! This is the song of the bee,.. His 
2. Buzz! buzz! buzz! This is the songthat he sings;. He 
3. Buzz! buzz! buzz! Work he has al-ways to do; .. In 


$ 9 
oS 


legs are of yel-low, A jol -lygood fel-low, And yet a greatwork-er is 
nev -er gets la - zy;Fromthistle and dai - sy The sweets of themeadows he 
daysthat are sun- ny He’sget-ting his hon-ey, And sing-ing thesum-mer day 


isl 2a == 6 o 
Seer 


-@— 
eo 
he... Buzz!buzz! buzz! This is the song of the bee. 
brings. Buzz!buzz! buzz! This is the songthat he sings. 


through. Buzz! buzz! buzz! 


Work he has al-ways to do... 


tsi 


a ee eee ee 


“Ts 
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REVIEW — Continued 


FAIRY LAMPS 
JouHN B. REED S. HorreR 


Leggiero 9 


93 


fee 
1. Fire- flies, fire - flies, lend your light, Soft and bright,throughthe night, 
2. Fair -y foik will soon be seen,Come to glean a- cornsgreen; 


rSsead 


Like a fair -y lan-tern’s ray,Andmake the way bright as day. 
Cups that fall from yon-der tree With fair-y tea filled will be. 


LouIsE STICKNEY LovIsE STICKNEY 
Andante moderato 9 ; 


eS 


1. All theworld is full of work,With hours be-tween for play, 
2. Ev-’ry day must have a night,That new days may ap - pear; 


One by one the mo-ments fly To fill a hap-py day. 
Yet to - mor-row nev -er comes, To-day is al-ways here, , 


THANKSGIVING 
EpNA KINGSLEY WALLACE W. W. GILCHRIST 


Con spirito 


gf fae ee ie ee 


1. The grains and fruits are gar-nered all, And soon ’twill be Thanks- 
2. O grand-ma’s com-ing, grand-pa, too, And Un-cle Will, and 
3. Andwhen at last we all sit down To-geth-er at the 


== SS 


- giv-ing; The pumpkinslie be - side the wall, The tur-key has good | 
may be My Aunt Low-ise, and lit - tle Lou, And Jam-ie and the — 
ta- ble, Be- fore we eat the tur-key brown,We’ll hush our voi - ces’ 


@ SS SS SS 


liv-ing; For we must let him plump-er get,—He is not read-y 
ba - by, And Ned,and he will play with me,—O what a_ jol-ly 
ba- bel, With one ac-cord to thank the Lord For na-ture’s bounties 


9 
SSS 
for us yet 


for us, ~ yet, -He- “ise nots reateaay : 
time there’ll be, O what a jol - ly time there'll be! 
we havestored, For na-ture’s boun-ties we have stored. 


be 
99 Fae img to ‘. eee = ee fesse = | al 
J. G. HoLttanp LULLABY 


Con tenerezza Homer Norris 


100 Graal ; SSS es == = | SSeS. 


1. Rock-a-by,lul-la-by, bees in the clo-ver,Croonin ily ,sighi 

) , ; gsodrowsily,sighing'so low. 
2. Rock-a-by,lul-la-by,rain on the clo-ver, Tears onthe eyelids ie a an weep. 
3. Rock-a-by,lul-la-by,dew on the clo-ver, Dew on the eyes that will sparkle at dawn, 


Rock-a-by, lul -la-by,dearlit-tle rov - er! Down into wonderland Go,nowgo! 
Rock-a-by, lul-la-by, o - verand o - ver! Down into wonderland Go,now go! 
Rock-a-by, lul - la-by,dearlit-tle rov - er! Down into wonderland Go,nowgo! 


7a eer 6 asset 


Rock-a-by, lul- la-by,dear lit-tle rov-er! Downin-to wonderlandgo. . . 
Rock-a-by, lul-la-by, o- ver and o-ver! Downin-to wonderlandgo. . . 
Rock-a-by, lul- la-by,dearlit-tle rov - er! Downin-to wonderlandgo. .. 


Lucy M. BLINN THE DREAM PEDLER JAMES STANLEY 


Moderato 


9 ) 
gia ae ers gl) em 
1. Up. the street of slum-bertown Comesthe cri - er with his bell, 


2. Here aredreamsof mer - ry spring, Talesthat wood-land blos-soms tell, 
3. Spells by sum-mer fan-cieswrought,Win-ter won-ders here as well, 


greet NT eS 


Call-ing soft-ly upanddown,‘Dreamsto sell, O Dreams to sell, 
While the blue-bells sweetly sing. Dreamsto sell, _O Dreams to sell, 
All thatfair-y lorehastaught.Dreamsto sell, O Dreams to sell, 


-_— oe -— 
este Se ee 


Will the chil-drencometo buy? Such a world ofdreamshave I... 
Come,O chil-dren,comeandbuy, Such a world ofdreamshave I... 
Will the chil-dren come to buy? Such a world ofdreamshave I.” 
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REVIEW — Continued 


iG f—* oe = 
See Zieae: = 


THE WIND 
CHRISTINA ROSSETTI T. E. MorRRELL 
Moderato 
Qe 
1. Who has seen the wind? Neith - er nor you,.. 


2. Who has seen the wind? Neith-er you nor I, ... a 


ee 


when the leaves hang trembling there, The wind is pass- ing through. 
when the trees bowdowntheirheads,The wind is pass-ing by... . 


TAL. ~~. Nels ND 


ee 


or es eee ee ier reas eae 
js 


THE MOUNTAIN PEAK 


TUNE, CONSOLATION MENDELSSOHN 
CELIA STANDISH From the Pianoforte Composition 
: Andante con espressione “Songs without Words,” Op. 30, No. 3 
e 


nig Sa = a 


Tow igh@oerey them: billse | its hoarse es <i up - lift - ing, 
2. Years come and _ go, the wood-land spreads yet wid - er, 


Se 


_—— 


23 
9 
acai boa =o si : 
Stand - ing a - lone, the moun-tain ris - es_ high. 
Brooks reach the sea, the flow - ers bloom and die. 


Clad by the woods and gemmed with spark-ling brook - lets, 
Still, still the same, un-changedthroughall the a - ges, 


Proud - ly it rears its sum- mit towards the sky. 
Calm and se-rene, the moun-tain tow - ers high. 


LULLABY 
From the Gaelic ‘ 
p PES Gaelic Folk Song 
is f gareesstes eee} I 
Se Se a = = peme a 
1. Hush! the waves are roll - ing in, White with 
2. Hush! the winds roar hoarse and deep, On they 


a  — — —e 


foam, white with foam; Fa - ther toils a - mid _ the 
come, on they come! Broth - er seeks the wan - d’ring 


gut 2 35 SSS eaaess 


din, But ba - by © sleeps at home. . 
sheep, But ba - by _ sleeps at home... . 


Pe =e aS 
. Seehowthe a= hing blos-soms Have closed a theirstarry eyes; 
: : Mother Night saitly kissedthem, a kissed them and blessed them too, And 


Sa === 


24 THE SLEEPING GARDEN 
ee FARWELL BROWN mee 
ena 


- ber now lies. 
cool fra-grant gar - ig In peace-ful slum - 
laid on ae flowr-bed A cov-er, quilt - ed with dew. 


<6, @ == - 


A GAME OF TAG 
FLORENCE EVELYN PRATT Puitie H. Gorpp 
mre Ete 


nights Sales eS ee | 


1. Lit-tle Jack Frostran out one day, And called to the brook tocomeand play. 
2. So the brookran withmerry shout,And Jackatherheelsin jol - ly rout. 
é O and alas,howtiredshe aa | Andslow and moreslowher lightfeet flew. 


; fe ciety Pe dt te j= 
fae meas 6 Set 3 — 
“Let’s play tag, and you mustrun, a T’ll be It, and we'll have fun. 


Down thro’ fields,so brown and bare, And to thewoodswith pi- ny air, 
Pant - ing hard she still ran on, Then reach’d the wide marsh,stilland pps 


fy ae 
ee Sr SS Sat 


Old Father Winter willthink I’m lost,Hurrah!” cried lit-tle Jack a 
Past mighty boulders so gray and mossed, The brookled little Jack Frost. 
Paused for a moment,and then was lost, Hi Itagi”’ cried little Jack Frost. 


ee ee ee ee eee 


CHAPTER IX 25 


REVIEW — Continued 
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nua 
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THANKSGIVING DAY 
OHN B. REED 
: Moderato N. S. CHASE 
SS” 


1. The days are grow-ing wea - ry, And sun-shinegoes to bed too 
2. A daywhen hap-py fa - cesMakesun-shine un- der skies of 


soom,And yet, be - fore No-vem-ber’s o’er,Comes one day bright as June. 
gray, When blossoms spring in hearts that sing To keep Thanksgiving Day. 


MARGARET LIVINGSTON F. REMSEN 
Moderato 9 9 


1. Sing-ing when the skies are drear-y, Sing-ing whenthe day is long, 
2. Singwhen we a-wake at morn-ing,Sing a-gain at e - ven-song; 
Ab bY 
(7 (ie eS RT BE 


Pi =Se Si ¢\eF2 el. | 


Hearts a - glow withloveand laugh-ter,Cheer the world with joy - ful song. 
So shallsweet me - lo-dious measures Sound the dreamland waysa-long. 


oe wipro Brown German Folk Tune 

on spirito 
1. O love’ the tale roar- ing gale, A 
Ay 1G) i love read s a no - ble deed, When 
SO ie Les alove song of the bold and strong, The 


tinea 55a 


he - ro like Cap-tain Kidd; Or of Rob-in  MHoodin the 
In - di - ans bent the bow; Or the last brave fight of a 
he - roes who dared to do; But when all is _ said they are 


a 


fair green wood,And the gal- lantdeeds he did; But their 
Red Cross Knight, In. the days of: long a - go. = Yetwis 
long, long deed ,And the world’s see me and you. Thereare 


i ee eee ee 


swordsarerust, Andtheirbonesaredust, And ev-entheirgravesare hid. 
best of all To beyoungandsmall,For now we can live and grow. 
foes tofight,Thereis wrong to right, And we may be he- roes too. 


MARGARET LIVINGSTON E. LAssEn 
Con tenerezza -— 9 eg 


1. My moth-er’seyes so ten - der, Smile like the 0 - cean blue. oI 
2.Herhair is soft and shin - ing, Wound like a gold-en chain, I 
3. And I’m her lit -tle lov - er, Faith-fulandfond and true, I'll 


< 

watchthem and journey in fan - cy Off to far landsand new. 

pull it down o - ver her shoul -ders, Then it’s like sum-mer rain, 
guard her for-ev- er and ev - er, Just as all lov-ers do. 


PERsIs GARDINER WITCH HAZEL 


Allegro CLAYTON JOHNS 


1. The witches that live in the sto-ry books Are rath-er unpleas-ant in 
2. She’s like a wee bit of the sun-shine gay Within the bare for-est, all 
3. It’s not ve-ry hardth be blithe and bright In June,when there’s scarcely a 


tem-per and looks,But the ha - zel witch of the au-tumnwood Is 


so - ber and gray, And she strews her per-fume a - long the air, When 
rain-cloud in sight, But the ha - zel witch has found out the way To 


= as 


bon - ny, cheer-y, and bright and good, Is cheer-y and bright and good. 
sum -mer flow-ers havenoneto spare,When flowershavenone to spare. 
cheer andbright-en a dull, dark day, To bright-en a dull, dark day. 


PAIRS test 


NEW RHYTHMIC TYPES DEVELOPED 
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THE RHYTHMIC TYPE Fas 


i Saas Pawttdl 


LovuIsE STICKNEY 
Maestoso 


German Folk Tune 


Bee ees TSS 3 


I. * joiceand sing, ye Na- tions,The age of peace has come; 

2. Nomoreshall hate di- vide us, The reignof Love is here; 

3. Oneheart,one hope, one pur - pose, U - nit - ing greatand small, 
9 


=e 


Now in Broth-er-hood all peo - plesHave foundtheirlife is one. 

God, our on- ly kingand rul - er, And Love,his man-date clear. 

Jus - tice, truthand lov-ing kind- ness —God’s law—shallrule us all. 
28 


9 
SSS SS SS eee 


1. Throughthe air, now here,now there, Flit the sea-gulls ev - ’ry-where, 
2. Light andfree, as birdscan be, Gleaming white a - gainst the sea. 


THE RUNAWAY BROOK 


ABBIE FARWELL BROWN German Folk ‘rane 
Andantino 5 = 
1 y ra ik [a 
1S? Gy4 oe = -- Se oe 


1. Lit-tle brooklet skipping,O’er the pebbles tripping, Whith-er do y 
2. Lit-tle brooklet eben New the mosses ne -ing, Why so shy a ‘ 


ee 


Gai-ly play-ing, Ev-er onward straying, Hard you'll find the journey hom 


Short the day is, Ver-y longthe way is, From your home upon the hill. : 
= 


- 7a 


cd 
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M. B. WILLIs > GUESS English Folk Tune 


Giocoso / 9 


, ree 
153 roe r —2— r 2 eo re 2 > f 


1. I know of something made of gold,As bu-sy as a_ bee; It 
2. Al-though it’s al- ways keep-ing yore It can-not walk or leap; It 


Melodic 
1B Sie ete = = = =a 


a A whiteface, and yet = eyes with which to see. 
ie tick, tick, throughout the day And al - so when we sleep. Ah! 
9 


: 
o oe m 
SS = a= 
has two hands, they’renev - er still, Yet toil they al-ways shirk; They 
now I see that youhave guessed; At last you un-der - stand, The 


See 


can-not do a - rith- me-tic, But can do num-ber-work. 
an- swer to my rid- dle is— The watch with-in my hand. 


ON THE WHEEL 


CELIA STANDISH E. MEyER-HELMUND. Adapted 
Allegro moderato 9 


—_ rae 
Se eet lhe i 155 
—— 


J I. Long and lev-el lies the road be-fore us, Bright and blue the 
2. Ev-’ry sor-row to the windswe’re fling-ing, Ev - ’ry heart with 
9 
SSE, ee. a [ 
pa > — 
:. sky bends o’er us, Voi-ces ring-ing clear in joy - ful cho - rus, 
oe joy is  ring-ing, Ev-’ry hap- py voice is gai- ly sing - ing, 


SS SS cries 


While our wheels go whirring round,we shout Heigh-o,Heigh-o, Heigh-o! 
While our wheels go whirring round,we shout Heigh-o,Heigh-o, Heigh-o! 


a a 


Smooth and light-ly we as birds are fly- ing, Ech-oes to our 
Long and lev-el lies the road be-fore us, Brightand blue the 
Le 9 


song re - ply- ing, Faint and far a - waythesoundsare dy -ing, 
sky bends o’er us, Voi-ces ring-ing clear in joy-ful cho -rus, 


All the world a-wakes to hear our cy - cling song. 
All the world a-wakes to hear our cy - cling song. 


thythmic » : 
pes 

ontrasted 
: 


——$$<—__ ee eee 
oo Giles tris deolee eee piesa a 


9 V 2 
5 31 
alg 4 


pei Sea a-ae See 


1. Beam-ing and gleam-ing, like gems from earth be-low, 
2. Dan-ces and glan - ces the sun on the snow. 


2 Heigh-o! Whatev-er may bethe weather, I alwaysam happyand gay, If 
2. Heigh-o! I’m cheery andnever wea-ry,Forwork is a pleasureto me. . «If 


Spree eae oe 


near me, (whist/e.) hear me, (whzstle.) Whistling a mer-ry,merry tune 
near me, hear me, Whistling a mer-ry,merry tune 


‘rae le ee 


all the day. (whzstle.) 
light and free. 


AN OLD TIME DANCE 
M. L. Baum CARLO Rossi 


Andante con moto. — ~w 9 
7 os : ad to 


1. Tra la la la la la la, Come,let us dance! Trala la la la la, 
2. Tra la la la la la la, Curt-sey oncemore; Tra la la la la la, 


. SSS SS 


Tra la la la la la, Dan-cers are sprightly, Feet step-ping light-ly, 
Tra la la la la la, Oncemoread-vanc-ing, Grace-ful-ly danc-ing, 


rall. ~~ 94 tempo. 
f= SSS Sia 


Deep the curt -sey bend-ing; All gai-lytaketheirpla-ces, Count-ing their 
Slow, and sure,and state - ly; Trip on incourtly measure, Smil-ing with 


SS Ss Sa 


pac - es. Tra la la la la, Tra la la la la, Grace-ful and slow. 
pleasure. Tra la la la la, Tra la la la la, Grace-ful and slow. 
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THE RHYTHMIC TYPE [3 
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Paw Irae ins jay a ee Ss a ee SE 
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CELIA STANDiIsH PuHILip H. GoEpp 
Marcato 8 eee 32a 
A erie eS eS 


-o e / oa > ; 
1. The forge of the dusk-y diamond dwarfs Is down,deep downin the earth, They 


——— =——___ Se of 


hear nosound of breezes soft, Nosoundof children’s mirth. Al day, allnight, their 
brightly shines, allnight, all day, The light the diamonds give. Within the depths of 


; : ae 
ga 


an - vils ring, The ham-mers rise and fall, While one by one, with 
darksome mines, Where delve the bus- y men, They hide the sparkling 


Se ee f : 
(Se 


won-drous skill, They shape the dia-monds Clink, clink-a-clink, clank, 
gems, and then They seek theirforge a - gain. Clink, clink-a-clink,clank, 


a -o- 
clink, clink-a-clink, As hammersrise and fall, Theyshapethedia-monds _ all. 
clink, clink-a-clink, They hide the sparkling gems, Then seek theirforgea - gain, 


() Ure 
IK ——— a 0 Rbythmie 
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177 


1, Read- y! for schoolis  o’er, The time has come for play. 
2. Ev - er with heads e - rect, And fa - ces look-ing bright, 


| SS See eS eS SS 


Stead - y! keep close in step and quick-ly march a - way. 
Nev - er with lag - ging feet, but march-ing quick and light. 


36 
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KEEPING TIME 


C. B. EDMUNDS 


Marcato : 9 = = 
| = es Bes 
0 —— Ss 
I. All the larg-er clocks say “tick, tick, tick, tick,” And the smaller clocks say 


2.Soldiers march along with“tramp,tramp,tramp,tramp,” Change to double quick = 


9 
im he ins —s—— NS — 
(= Sa 
“tick, tick, tick, tick, tick, tick, tick,tick,” And the lit - tle watch-es all say 
“hep, hep, hep, hep, hep, hep,hep,hep,”’ Whilethemer-ry drum is beat-ing 


Spe el 


“ Tick-a, tick-a, tick,tick-a, tick-a, tick-a, tick,” Tell-ing the time of day. 
“ Rub-a- dub-a- dub-dub-a- dub-a - dub-a-dub,”’ Leadingthemon the way. 


OJIBWAY LULLABY 


Isaac BASSETT CHOATE BENJAMIN WHELPLEY 
Andante 


: 9 p) 
Ge Sas ea 


1. Thewindis in  thetrees; Doesmydarlingba-by hear What is whispered 
2. Thestarsare in theskies; Doesmydarlingba-by see Howthey blinkat 


3. Then go to ; sleep,my child; Squirrels allaresafein bed,Squirrels black and 
9 » 
——— 8 : 
C5 SS SS 
to his ear With the lisping ofthe breeze?“ Lovewill keep his mother near, 
him and me,Bright as ba-by’sshining eyes? Howthey winkto himthat he 
gray and red, And the lit-tle fox-es wild. Starsareshin-ing 0 - ver-head, 


N—\ “| in = 
Ge SS SSS ae] 
And the ba- by need not fear—Forthewindis in the trees.” . 


Is as safe as safe can be, For the starsare in the _ skies. 
And the winds with me havesaid,Go to sleep,to sleep, my  child.”. 


a —— 


KING WINTER 


LouIsE STICKNEY M. WHITE 
Marcato 
(Sa = SPSS Es 
1. King Win-ter is mon - = bold, No dan- ger can 


2. And when the wolves are howl -ing loud,O’er fro - zen lake ae 
3. Up near the north pole he re - sides, ‘Where i - cy seas are 


Se 
larm him, His bod-y is i - ronmold,Norsweetnorsour can 


riv - er,Whenround the blaz- a hearth wecrowd, Andrub our hands and 
swell-ing. On moun-tainshigh they say be-sides He has a sum-mer 


: ‘ 


ESS 


harm him, Nor sweet,norsour can harmhim. He lives his life quite 
shiv-er, And rub ourhands and _ shiv-er, When chill-ing stormsare 
dwell-ing, He has a sum-mer dwell-ing. Andwhennear us he 


[2 


out of doors, He lets no fire comenearhim; At pains and aches he 
rag -ing round And frost-y winds are blow-ing, Hisheart is glad, he 
holds his court, Let all ap-proachhimbold-ly; Thisprince of right good 
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laughs and roars, And on - ly weak- lings fear . . him, And 
loves the sound, He laughs with joy o’er- flow - _ ing, He 
roy - al sport Re- ceives a cow - ard oe - reek Re - 


ee | 


on - ly weak-lings fear him. King Win - ter, King Win - ter. 
laughs with joy o’er-flow-ing. King Win - ter, King Win - ter. 
ceives a cow -ard cold - ly. King Win - ter, King Win - ter. 
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Light-ly the snowflakes flutter down,Changingtowhitethe tree-tops brown. 
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THE SNOW BIRD 39 


HEZEKIAH BUTTERWORTH M. B. WILLIs 
Allegro 
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1. In ro -sy lighttrills the gay swal-low, Thethrushin the ros-es be- 
2. The bluemar-tin trills in the ga - ble, The wren” in th> bird-house be- 


low, . The meadowlark sings inthe mead - ow,Butthe snow-bird singsin the 
low, . pa high in theelmflutestherob - in, Butthe snow-birdsingsinthe 


snow, Ahme! Chick-a-dee! . Chick-a - dee! . Thesnow-bird sings inthe snow, Ah 


(Gh M2 1) Bes eS SSE al 


me! Chick-a-dee! . Chick-a-dee! . The snow-birdsingsin the snow.. 


A WINTER NIGHT 
M. L. BAuM BEETHOVEN 


Andante con heli’ 9 I 9 | 
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The snow-flakes drift all still andwhite,Thewin-ter wind is _ sting-ing, 
A wild anddrear-y win- ternight, And 
The win-dowsgleam a - crossthesnow,Likefriendto friend re - ply - ing, 
; And show the homeward way I Though 
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yet myheart is sing -ing. I know that yon-der waits for me 
end - ed soon the work will be And 
deep the drifts are ly - ing, And now a-bout the o-pendoor Where 
children’s fa-ces crowd once more With 


ee NE =) 
: a = 


rud - dy hearthfire burn-ing, For home my foot - steps turn-ing. 
rud - dy light is stream-ing, The love and wel - come beaming. 
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CHRISTMAS TIME 


ELsIz CoBB JoHN HERMAN LouD 


Allegretto 9 
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1. There’s a ‘mer- ry chime jmp=lmge ©m-> “the "air, nase 
2. There are foot-steps light creep-ing soft and slow, While the 
3. There is laugh-ter glad, ring - ing sweet and clear, There are 


e 9 9 
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hearts with joy are tingling ev- ’rywhere; Forthe happy Christmas time Withits 


lit - tle folks are sleeping down below; For old San ta Clausis back, With his 
children’s voices singing Christmas cheer ; Forallheartsarelightand gay On the 


a s 
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car-ol and itschime Bringsa-gain to us the dear oldmessage fair, 
o - ver-flow-ing pack, And his lit - tle rein-deer wait-ing in the snow. 
glo-rious Christmas day,’Tis the bright-estand the best of all the year. 
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1. Trav - ‘ler, O be-ware! Will -0’-the-Wisp is _ there. 
2..He’s a danc-ing sprite; Fol- lowhim not at _ night. 


42 CHRISTMAS 


ART 
MARY STANHOPE Moz E . 5 
Moderato From the Grand Opera “ Marriage of Figaro 
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1. Clear a- cross the snow, Sweet - ly there come and go 
2. Chil- dren’s voi - ces near, Join - ing the cho - rus clear, 


CSS SS 


Bells that ech-o far A song of love and glad - ness; 
Sing of hap-py homes And deeds of lov- ing kind - ness; 


a 


Hear the Christ-mas bells, Their song a  sto_- ry ‘tells; 
None for - got -ten be Mound our bright Christmas tree, 
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Good will to all men And _ peaceon earth be - low. 
Bear - ing for each one A gift of love and cheer. 


THE NEW YEAR 


MARGARET LIVINGSTON C. B. EDMUNDS 
Vivace 


9 9 
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1, A - ring -a-ching-ching, How the bells all ring! How they 

2. A - ring - a -ching-ching, How the sleigh-bells ring! How they 
as = = : 
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chime out arhyme of the sea-son! They say the year is done,And an - 
say something gay of the sea-son, And far a-cross thesnow Mer-ry 


ee sea 


oth - er’s just be- gun, And the cheer of New Year is the rea - son. 
vol- ces comeand go, And the cheer of New Year is the rea - son, 
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THE SONG MY MOTHER SINGS 


M. B. WILLIS English Folk Tune 
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1. When twilightcomes ando - ver all The shadows gath - er deep, My 
2. The tune issweetand ver-y slow,Shesingsit o’er and o’er; But 


SSS ae 


moth-er o - pens wide herarms,And in-to themI creep. Boks s 
nev -er will the song growold, I like it moreand more. 


noth«ing in the day so iy As that  whichev-’ning brings, For 
may for-get all oth- er cael this my mem-~’ry clings, The 
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then I like to sit andhearThe song my ie sings, The 
best of all the songsI know,The song my moth-er sings, The 
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song my moth - er sings, The song my ie er sings, For 
song my moth - er sings, The song my moth-er sings, The 


then I like to. sit and hear, The song my moth-er sings. 
best of all the songs I know, The song my moth-er sings, 
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O pret-ty but-ter-fly, sippinghon-ey whenit’ssun-ny, 
2. Come tell mewhere you go,when the cold winds blow. 
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THE MERMAID’S HOME 


M. L. Baum Sicilian Folk Tune 
Leggiero 9 
=e ¥ = N 224 
— ee 
1. Float with me on fan - cy’s sea, Tra la la la la, Sing 
2. Dip and skip a-cross the wave,Tra.la la la la, Call 
3. Quaint and dain - ty gifts she gives,Tra la la la la, Laugh 


fees 2 5 


high, sing low Danc -ing and dip - ping, our 
far, call near, Yon - der she’s play-ing, and 
hi, .... laugh ho! Sil - ver star-fish-es in 


Se 


fai - ry boat slip - ping, Light o’er fe shim - mer - ing 

swing-ing and sway -ing, Sea-greenher tress- es, the 

pearl- y pink dish - es, Strings of red cor - al, and 

! # 9 
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wa -ter is skip - ping. Hark, and hear! a voice 

breez-es way - lay - ing;Down, far down,  be- neath 3 

rings if one wish - es; Love - ly things on sil = ve 
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tide, Prada 


ee Trala la la la, 


ech-o - ing near! Mermaiden’s 
la la la, a swift-ly she'll glide, With her we'll 
come oe she sings. Gar-lands of 
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mer-ry song, Borne by the breeze along,Calls us 


to come and hear. 


div-ing go,Where hidden waters flow, O’er fields of gleam-ing pearl. . , 
tos- y flow’rs, From her strange ocean bow’rs,Allforourjoy she brings, 
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CLINKUM CLANKUM 
Joun LupLow 
Con spirito 


agg ee ee a 


1. Clink-um Clank-umlivesina tow’r, Livesin a bel-fry air - y andcool,And 
2. Clink-um Clank-um livesin atow’r,Greenly he’scladin whisper-ing vine, And 
3. Clink-um Clank-umlivesinatow’r, Beautifulstarsshine o- ver hishead,And 


PesSSS>- Sr Sey 


ev -’ry morn-ing he rings the hour For boys and girls to go to school. 
ev -’ry noon-time he rings the hour For boys and girlsto go and dine. 
ev-’ry eve-ning he rings the hour For boys andgirlsto go to bed. 
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1. Tell me,sun-beams fair and bright,Where you kept your shin - ing light, 
2. Did you seek a_ dis- tant star, Or the moonin heav’n a - far? 
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When the sun went down to sleep With-in_ the o -cean deep. 
Tell me, sun-beams fair and bright,Where you have spent the night. 


Allegro 9 
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1. Whenbranches bare are blown withstorm,and winter’s well be-gun, The 
2. In hide andseek we race a-way to stallsand cor-nersdim; At 
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barn aay ee us safe andwarm,tho’ chil -ly is the sun. 
cir - cus, too, we love to play, at risk of life and limb; ee 


48 IN THE BARN 
ELsIE COBB Haurpan Kjerutr. Adapted 
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toss the hay with laugh-ter gay, and tum - ble o’er and o’er; While 
off we fly, now low, nowhigh, in Wal-ter’s fine old swing. We 


SSS 


Dob-bin gray with friend-ly neighnow wel-comesus once more. 
laugh and shout in mer-ry bout, and make the raft - ers ring. 


LITTLE WORDS 


Frank Watcotr Hutt W. W. GILCHRIST 
Moderato 
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1. You’d be sur-prised, I’m sure, to know How far a lit - tle 
2. Words can be bus - y, brave, and true, But ver-y false and 


[ee 


word can go, How man-y miles it runs a - way 
laz - y, too; O - then be-ware that no wrongword 


Se a ae 


; Up hill anddown a _ sin - gle day, What ver-y wise ieee 
Ev - er tocross your lips be heard; Let each be kind and 
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it can tell, and ver -y sim- a5 ones well... 
full of grace, and bring a smile to ev - = face... 


MARCH — TRAMP, TRAMP, TRAMP! 49 


ABBIE FARWELL BROWN F 
4 Marcato 9 Lto DELIBES 


9 
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1. Tramp,tramp,tramp! Thesol-diersmarcha-long the street, The band play-ing 
2. Tramp,tramp,tramp! The soldiers’hearts are proud today, They swing downthe 


gai- ly and horses pranc-ing. Tramp,tramp,tramp |! The drumskeeptime with 
street while the people cheer them. T ca aaa ! The bright procession 


Fk ae ees a 


stead- y beat,Andbrightly = sun on theban-ner is glanc-ing. 
moves a-way; We fol -low thedrumsfor welong to be near them. 
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THE SNOW MAN 


M 
Joun B. REED From the Grand ae Don Giovanni” 
4 Allegretto 9 P 
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1. I’m a most mal-treat-ed be-ing,From my woes I would be 
2. Mywhitecoat withmudthey’ve ean And my hat withballsthey’ve 


Perper Foe ere 


fleeing,In the night Teas oe 
battered, Laughed when I begantocry.More fan andcoldto be I vain-ly 


GSS SS a at 


sight. Since I am so un - as-sum- i, Their be - hay-ior’s quite pre- 
try. Heed-lessthat my tears are melt-ing, Still my shoulders they’ll be 


Gea St eS 


suming. From their fun then I aaa run,Norstayto facean he -er sun. 
pelting;So I rise,withstreamingeyes,To hidemy-selfin mist-y skies. 
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1. Proud -ly in the sun-light our flag is float -ing free, 
2. Send - ing down its mes-sage to men _ on land and sea. 
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1. Buy my wa -ter cress-es, Now wet with the dew, 
2. Ear - ly in the morn-ing Fresh gath-ered for you. 
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SKATING 51 
LovIsE STICKNEY GEORGE A, COPELAND 
Con grazia 9 
252 
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1. As light- ly as the swal-low that dartsthroughthe air And 
2. A-cross thegleam-ing sur-face we mer - ri - ly skate, And 


(Sa ae 


slides downthe blue of the sky,.. So o’er thesmooth shining 
each with a hock-ey stick tries, . Backward and for-wardfrom 


Pier SS — SS 


ice we glide, “Th sway - ing cir - Ait 
goal to goal, To _ strike the ball as ‘tt fe 
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SNOW FLAKES 


STANWOOD ELLIs 
4 Andante espressivo 


4 SS pe ee a 


1. When if - tle snow-flakes light- ly fall, They turn and 


2. They some-times find a _ place to_ rest In _ lone - ly 
* 
gS pas t FPS 
turn and_ soft - r call, “O ie come and ie 
tree » or emp - ty nest; But when they see the o-cean 
9 
ue = ‘anes ps ome 
a —— ete oo 
see, com- rades, come and let us see What all this 


clear, <4 when they see the o- ceanclear, They kiss its 
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won - drousworld may be, This won-drous world may be.” 
waves and dis - ap - pear, Theyquick-ly dis - ap- pear. 


THE HURDY GURDY MAN 


LILLA THOMAS ELDER Puitie H. GoEpp 
Giocoso 
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1. Whenthenewgreenleavesare on the trees,Whentherobins are ev -’ry - 
2. Man-y times he playsright by our house,Manytimes a-way down the 
3. O I wish he did not have to go Forhis dinner or off to 


Gre ee|t-s et ep a SN 


where,When all a-bout is the fragrance sweet Of blossoms that scentthe 
street,Tho’far a- way whenI catchthesound,AtonceI am on my 
bed, Yet af- ter he goesthe mu- sicstays,Stillsinging in - side my 


Gry) Ne Oty fan ee 


air, Thencomesthe man I like the best,Whenwin-ter goes a - . 
feet, Andthen I turn andspin and wheel Anddance and skip and 
head, Andthen I sit quitestill and think How good thatspringis 


Do — eae — 2 
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way, The Hur-dy Gur-dymanwhocomesandplayshereev-ry day. 
hop, Un-til the Hur-dy Gur -dy man has made his mu - sic stop. 
here, Be-causethe Hur-dy Gur -dy man can playboth far and near. 
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THE FAIRY GODFATHER 


PURCELL 


me titteer eerie sais J Jp 
erie 


listen, To hear mecome creeping,come creeping, You 


Louise STICKNEY 
Tranguillo 


1. Tho’youlin-ger to 
2. Tho’ you watch and you wonder, Be-side you I’m stopping,I’m stopping, The 
3. Cin-der-el-la’s ad-ven-tures Were naughtto my wonders,my wonders ; The 


(pt ee ere 


cannot helpnoddingand sleeping, The sand of the Euan is thrown in youreyes. 
sand in your weary eyes dropping , bring youeach evening some strangenew surprise. 
sand-manne’er failsand ne’er blunders,—A real fairy god- atbet merry and wise. 


54 | A LAUGH 


Vivace 8 9 
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r. A laugh is just like sun-shine bright, It fresh-ens the day; It 
2. A laugh is just like mu- sic sweet, It stays in the heart; And 


SS SSS 


tips the peaks % Tie with ae And clouds melt a-way. The 
where its mel-low notes are heard All trou- bles. de-part. The 


o = i 3 3 eae 
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soul hear-ing it feels,cheering it, hope grow-ingmore strong; A 
thoughts meet-ing it come greeting it, sweet, hap-py, and light— A 
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laugh is just like sun-shinebright to cheer a - long! 
laugh is just like mu - sic sweet to make liv - ing bright. 


AWAKE 
ABBIE FARWELL BROWN FRANZ RIES 
Animato » 9 
268 PP Soe wee oan ~ Po Ss 

Fae eee i eee 
1, The morn-ing air is sweet andclear, A - wake!l.. The 
2. Re-proach-ful -ly they turn to go, A - wakel. Ah, 

Ns 
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day is new and new the year, A - wake!.. With preciousgifts in 
do not letthemleaveyouso, A - wake!. A -rise and take the 
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eith- er hand The ear - ly hours ex - pect - ant stand, AG 
gifts they bear, They will not come a - pie be-warel 


2S SSS 


= 
wake, A - wake, <A - wakel. : 
wake, A - wake, A - wake, A - wake! 
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THE INTERMEDIATE TONES SHARP-ONE, SHARP-TWO, SHARP-~ 


FOUR, SHARP-FIVE, SHARP-SIX, AND FLAT-SEVEN 
APPROACHED AND FOLLOWED STEPWISE 
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IN THE KITCHEN 


Sy Raglan English Folk Tune 
Giocoso 
<i “ tal 274 
2 + 5 te = = = 
~ Ma-ry , a - bak - ing,Something goodshe’s mak-ing, Ginger-bread for 


2. Next a ies try-cake, eee consentsthat I make, Just to show the 
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moth-er’s tea, I know; Eggsshe beats a-whir-ring, Flourand but-ter 
ov-cn’s pip -ing hot; See it comeoutsmil-ing, Goldenbrown,be- 
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stir - ring, In_ the bowl all round and round, Good things _ go. 
guil - ing— Ma-ry bids me eat it up, On the spot, 
55 


THE DRUMMER BOY 


Harvey WorTHINGTON Loomis, HARVEY WortHtNGTON Loomis 
Allegro marsiale 
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t. Rub-a-dub! Rub-a-dub! With a drumstick in eachhand, And the 
>. Rub-a-dub! Rub-a-dub! Whilethecym-balsclash and clang, And the 


—— 
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straps a-cross myshoulders—here,e-rect I stand—Toot-a-too! Toot-a- 
big bass drum goes down the line with biff,boom,bang ! Toot-a-too! Toot-a - 


2 — a ieee 
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too! ’Tisthe mu-sic of the fife— O a drum-mer boy Has the 
too! See the mar-shal’sswingingstick—O a drum-mer boy Keepsthem 


. mp = = 
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ver- y bestkind of life. Toot-a-too! Toot-a-too! Is_ the 
all on the dou-blequick. Rub-a-dub! Rub-a-dub! Hear me 


Melodic hat ie cae = SS 
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bu - gle’s mar tial sound— “ Rightabout! Right a-bout!” Ev - ’ry 

tap- ping just in time, “To thefront! To thefront!” °Tis a 
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boy, in hon - or bound, O-beys the “ For-ward! march!” As flags a-bove us 
sum-mons quite sublime, O - bey the“ For-ward! march!” As flagsa-bove us 


fe ea 


wave, Then for-ward march, We’re the sol-dier boys true and brave. 
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A CURFEW SONG 


FRANK DEMPSTER SHERMAN L. EDWARDS 


Andante 
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1. Quenchedare the fires of red and gold; Now falls theyear’slongnight; 
2: Yet un-der-neaththe em - bers bide With fra- grantheartsa - glow, 


9 
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And on _ theworld’swhitehearth be- hold, And on the world’s white 
Un - til shecomes to brush a- side, Un-til shecomes to 
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hearth be-hold The heap’dupash-es white, Theheap’dupash-es white. 
brush a-side The ash- es andthe snow, The ash-es andthe snow. 
Allegro 9 
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3. Blue-bird a-gainshall call,andthen the wind shall lisp her name, 


f~ Cres. 
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April! And these dead flow’rs again shall waken, And these dead flow’rs again shall : a ie 
H 


eS ee g ee: ae 


ton 
7 = eae ea 


wak~en, Andthese dead flow’rs again shall waken, shall wakenin - to flame, 
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INTERMEDIATE TONES — Continued 
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I WONDER 
Marco FULLER Lto DELIBES 
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won-der if the snow- ee - a flock of gay, white 
2. They fly a-gainst the win - dow, Andthey beg me to come 


2 yah 
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but-ter- flies That lin-gered till thestorm king Cameand caught them tothe 
out and play, Andwhen I do not an -swer, Theyall cry andmelt a- 


9 
Melodic 
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5 #4 3 OSC! wun der if he feeds them On hon - ey fromwhite 
way;. . Some-times they fly down quick-ly,..And flingthemselves a- 
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cherry Eanes That skyward float in Maytime, When the winds sweep the orchard 
gainstthe pane, But whattheywantto tell me ae a-las! not so ve - ry 


[oS ee 


rooms. I won-der if it’s lone-some Fa there where all the 
plain. I won - der ifthey’retry - ing To come in- side and 
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sky is gray, And if theyarenotsometimes Very gladto fly a - way. . 
leavethestorm,If so, Ioughttotell them They willfindit far too warm. 


ae le 


= 
bette. ea =| 28 


THE DREAM SHIP 


R. HELLER : ARTHUR ELSON 
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1. Thedream-shipsails on the moon-lit sea Fromthe far a-wayland of 
2. Thedream-ship sails for the morn-ingland Where the ro - ses of dawn-ing 
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sleep, While the night-birds call And the light dews fall, And the stars their vi-gils 
smile; Yes,it floats a- way Toan-oth-er day Many long andsleep-y 


ee 


keep. Asoft breeze sighsin the shining sails,And anangel’slul-la-by Floats 
miles. O lightandfreeo’erthestar-ry sea Itwill sail be-yondthe night, And 


(a 


o-ver the sea Tomy ba - by and me Astheshipcomessail-ing by... 
safe to the shore It will bring us once more For an -oth - er day’s de - light. 
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THE COMING OF SPRING 


M. L. BAuM M. WHITE 
Graztioso 
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1, Have you seen the buds on the ma- ple tree? Have ¢ tou 
2. Have you felt the thrill in the west - ern breeze? Have you 


SSS SS 


ee : 
seen the blue of the sky?..There’sa look of life o-ver 
felt the kiss of the sun?..There’sa her: ald hail - ing us, 
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ev - ty - thing, There’s sun-shine low. and _ high. Have you 
“Sigh no more, For win-ter’s reign is done.” With 92 
(SSS. SSS ee 
heard im soundof the rob - in’s Bday are bubbling with glee. A 
hush, a heark-en-ing, waits the Wieser nota fear. A 


CLES rall. 
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prom-ise thereis of the com-ing of Spring oer — you and me. 
rush,and a shout,and green banners hung out, Sweet Spring at lastis here. . 
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INTERMEDIATE TONES — Continued 
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THE MORNING STAR 


“IO) & WwW 


W. W. GILCHRIST 


Anonymous 


Leggiero 
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Gaaie Soak esate ei Spat 300 
1. So ear - ly why, andwhence so far,O la - dy bright,fair morning star,In 
2. Your nod and smile re-call, yousee, Those summer mornsthatwakenme, In 


geste tee se “ere gle == 


ra-diant robes of splen-dor rare, A gold-en glo - in your hair,With 
time to catch aglancefrom you,While all the ee were com-ing blue, And 


SSeS 


shin- ing eyes soclear and blue, All fresh-ly Saket in morn-ing dew? 
birds a -tilt on leaf-y spray Werebid-ding each his mate good-day. 
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BEST 


E. H. THomMAs Puitip H, GoEPP 
Allegro con moto 


9 
mf o 
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2S SS ee 
z. When all a- cross the dim- pled pond the lit - tle laugh -ing 


2. When all a- cross the fro - zen pond the mer -ry, roar - ing 
: : 


9 
a. Safe = 
eS ieee ies oo oe == 
breez-esblow,And in the cat-tails just be-yond the sum-mer sun is 
north winds blow, And from the leafless wood be-yondthe win-ter moon is 
7 uf 


free pa ae 


sink-ing low, The swal-lowsthen in air- y flight a-bove the sparkling 
ris - ing slow, The chil-dren then, like swallows light, gowheeling, whirl-ing 


9 9 
SS ee 
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wa - ters go And dip their fea- thers blue and bright And 


to and fro A-long the ice that spar-kles bright With 
SStibusrs 


Se 


soft - ly twit- ter to and fro;‘Tweet-tweet! Sweet-sweet, 
frost - y jew- els all a- glow. They laugh and shout and 


= . ’ SSS 9 
Gh — Se pase eS == 


: 0 
who so free, So ver - y hap- py, soblithe, as we For of 
sing for glee,“No sum-mer bird is so glad as wel Bet -ter 


sempre cres. 
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all _ the most de - light-fulthings,O the ver -y best arespeed-y wings.” 
fun thanwingsfor mer-ry mates Is a pair of sharpandshin-yskates}’ 


ee ppm) 


. 


: 
4 


: 


= —_ SS = 
d oe 70 al Melodic 
i = te Ey 3 2 sion 


8 b7 & 


LULLABY 


M. L. Baum F. REMSEN 
Con grazia 


= = eS 


. Lul - la- by, Lul - - - by, Flut-ter-ing snow-flakes fill the sky; 
2. Lul - la- by, Lul - la- by, Dawn willsoon light the pearl - y sky, 


SSS SS aS 


Down-y soft feath-ers fromcloud-y wing, Ea - gles downward are fling - 
Ba - by will wa-ken to greet the sun, Soft fringed eye-lids will o - 


aoa i [eS 


ing, Ba - by,sleep, snow lies deep, O-ver the mead-ows,heap on 
pen; Clo - ver bright ’neath the white Waitsforthe birds and rain-drops 


Fees eae eee eee 


heap; Cov-’ring the clo - ver, Till win-ter’s o - ver, Win-ter winds 
light. Sleep, ro - sy clo - ver, Ro-bin the ro - ver,Homewill not 


oS 
Siete ul ola - by, = .° ial sFla= by. 
fly till by-and-by, . . . by - and -by. 
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THE DREAMER 


CELIA STANDISH SCHUBERT 


Larghetto 


ayer oe Pee ese ie 


1. Swift-ly o’er the win-try sky Wind-blown sie are fly - ing, 
2. Soon the blue-bird’s song willring, All the dai - sies call- ing, 


aS SS owts 


*Neath the drifts heap’d white and high There’s a dai- sy ly - ing, 
Soft willcome the rainsof spring On its pil - low fall - ing. 


4 9 9 
o— 
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Dream-ing of the sum-mer sky, Dreaming of the days gone by, 
Op-’ning wide its shin-ing eye, eae then will greet the sky, 


fa SS aS 


Wait-ing till ne spring is an Fast = - sleep ’tis ly - ing. 
See the hap-py blue-birdsfly, Oth-er dream-ers call - ing. 


FLOWERS ASLEEP 6 5 
Mary STANHOPE 


7 ae 


Legato ’ REYNALDO HAHN 


“Be-neath the ie ee my children, i Moth - er Na-turesaid one 
The warm snow for yourdown-y cov - er High a-boveyou I will 
i Then slum-ber while the rug-ged win - ter Roamstheworldin ea- ger 
Andwhen you hear the rain-dropsfall- ing, Wait an-oth-er qui- et 


a aaa 


7 ee 


day, “All your blos-somssafe in slum-ber Now’ 1 mustlay. 
a Yourwarmnook he dare not en- ter, Safe you may rest; 


Sl 


heap. All the songbirds I will si- es eee chil-dren,sleep. 
hour; Butwhenrob-in clear is call - i ing, Wake, ev- ’ry flow’r!” 


(epee 


THE AMERICAN FLAG 


ABBIE FARWELL BROWN 


GIUSEPPE GIORDANI 


ue Bee = === 5 SH #5 


1. Flag of thebrave,flag of the free! Hon-or andlovefrom all is thy 
2. Flag of thebrave,flag of the Sere: ti- fulsight for hearts that are 


gis pag Se 


due. O- vertheland, o -verthe sea,Flourishthy iS red,white, pe a! 
true, oe far from home Paey we see ee brilliant colors,red,white,and blue. 


Fab eee eee ees 


Brave hearts have bled, brave souls have sped, Following where this bright banner 
Just-ly we are proud of eachbar,Proud-ly wecounteach gleaming white 


led. Flag of the brave,flag of the free ! Our loy-al hearts ce meme for z. 
star. Flag of the brave, flag of thefree! Cheeraftercheer is echoed for thee. 
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AN ILL WIND THAT BLEW SOMEBODY GOOD 


MARGARET JOHNSON H. F. GILBERT 
Giocoso 


» Se 


. When Tom-my Brown went out to sail, Heleaned too far a- 
2. This fish was weep-ing sore with woe, To school he could not 
He clapped his lit - tle fins for glee That so much bet - ter 


—— Se =e SSS 


cross the rail And dropped his pre-cious glass - es! He 
hope to go, Be - cause he was near- sight - ed. When 
he could see, And now, ful- filled his wish - es, His 


ee =] Se SSS 


saw them sink, but nev -er knew A _ fish was _ sit - ting 
look- ing up thro’ tears that rose, He caught those glass - es 
heart is ev -er light and gay, For off he went that 


: oe = 
er ef 
‘neath the blue, Where wave the long sea_ grass - 


on his nose, And was - n't he de= light — edi 
ver - y day, And jomdeea school of fish - es, 


stain venue 


CHAPTER V 67 


INTERMEDIATE TONES — Continued 


Melodic 
progres- 
sions 

321 3 #2 3 
6 #5 6 
7 467 
2 4152 


Melodic 
progres- 
324 sion 

3 #45 


PATRIOTISM 


HAYDN 
MARGARET LIVINGSTON From the Oratorio “The Creation” 


Con spirito 9 
a. 
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1. True pa-triots they, with cour - age high, Who foes of right have 
2. ’Tis,they for- bid that man shallkneelIn slav-’ry ’neath a 


es a a re 


dared de-fy, Andwon a_ vic-to-ry sub-lime For all the 
des - pot’s heel.’Tis they pro-claim in ev-’ry land That strong the 


2 eel 


world through - out all time In _ free - dom’s cause. 
sons of men shall stand In- free - dom’s laws. 


68 MARCH — THE SCHOOL CADETS 


M. L. BAuM 
Tempo di marcia C. E, CONNEW 


ve tr ee = 


1. Room for the jol-ly ca-dets, Rol-lick-ing sol-diersare we. When 
2. Cheer—for the jol-ly ca-dets, Sol-diersof du- ty are we;— We 


=. = Sa 


down the Ra be we aremarching by, Has - ty feet to the windows fly; As we 
leave our play for the dai-ly drill,Cleave to comrades thro’ good andill; And we 


SSS a aS 


hold ourheads in the air, form-ing a square,howthey all stare—The 
show we’reread-y to go,stead-i- ly so, fac-ing the foe; Each 


SSS Saas 


gay Ca- Aa are the gallant boys, Tramp of feet anda mar-tial noise, With the 
no - ble call we will answerclear,One and all with a manly “ Here!” Days of 


Fete ae eee Eee ioe 


trumpets, fife andthe drum » Telling that marching we come. Boldis our captain so 
peace havevict’ries towin, Stern as in battle’s loud din.Call, . . silvertrumpets,till 


9 
== an oS sess er a Ps ieee 
=e = at 
trim andgrim Who’s ae aheadof us, Gold . Se not buy himto 
ech-oes sweet The sounds are repeating,so All. . . will the summons o- 


[ae are ean Se 


save aie in danger in-steadof us,Wearing witha sol- Aa 
bey with tramp of feet anddrums beating.O Follow,ev-’ry sol-dier-ly fel-low, 


oe So SES 


The cadet’s ep-au - lets . . He’sourhe-rothe seh of the school cadets. 
To afight forthe right _.Whenthey call us,Columbia’s school ca-dets. 


Melodic 
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O HAPPY DAY 
HERMANN GOETZE. Adapted 


From the German 
Legato 


ey SSS Sas 


1. One Aprilmorning brightand clear,Thesweetesttimeof all the year, We 
2. With hearts alert each flow’rto greet, That made our pathway fair and sweet, With 


| SSS ae are = 


wandered free o’er vale and hill, By winding soa and babbling rill. The 
hearts that heard the springtime’s call, We wan-der’dhap-py chii-drenall. Though 


’ of 
Se 
rob - in’s song was loudand gay, All Na-turesangthat A-pril day, O 
Time that friend-ly bandmay part, He cannotchangethe loy-al heart. O 


SS SS Sa 


hap-py day, O day so dear,The sweetest time of all the year, 


ep el tt ee ley 


hap-py day, O day so dear, Thesweet-est time of all the year. 
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THE ANVIL’S SONG 
CELIA STANDISH J. L. RoEcKEL 
su ACen 
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. Be-side the fire that bright -lyglows, Therestandsthe black-smith 
2. The i-rons in the fire will lie, Till they are white with 


CS 


strong, ne an-swer-ing his might-y blows, Loud rings the an - vil’s 
heat; Then up the sparksin show-ers fly As fast the ham-mers 


-t 2 9 9 
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song, Loud ringsthe an - vil’s song! Kling,klang, lang, ling! With 
beat, ~ As fast the ham-mers beat! Kling,klang, lang, ling! With 


stead-y beat the ham -mer swings, Kling, klang, lang! And 
stead-y beat the ham-mer swings, Kling, klang, lang! And 


| 2S S=5 =e ees 


clear the an-vil’s an - swer rings,Kling,klang, lang, _ ling! 
clear the an-vil’s an - swer rings,Kling,klang, lang, ling! 


THE CHESTNUT BURR 


M. B. WILLIs PHILIP H. GOEpPP 
Allegretto 
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1. Three lit-tle ba-bies in white silkrobes Lay in a _ cra-dle of 
2. Months hastenedby,and the ba - biesthree, Grow-ing by day and by 


z E Melodic 
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green. The cra-dle with lin- ing of sa - tin white Was the 
night, To sa-tin all shin-y of nut-brown hue Slow-ly 


pie See fle ot IES 


cos- i- est ev -er seen, Was the cos-i- est ev-er_ seen. 
al-teredtheir robesof white, Slow-ly al-teredtheir robesof white. 


if ceca er see ee —— 
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Bees Ap ee lel lo [08 fee tetas 
Farfromtheworlddidthe weeonessleep Safein a cit-a-del tall, And 
Autumn winds blew, and the cas - tle rocked, Frost broke the cradleintwo, And 


FS eee eee ere 


nev-ercouldhur-ry-ing stranger’seye On the pre-ciousba-bies fall. 
down tothe groundfroma tree - top tall Swift-ly three brown chestnuts flew. 
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THE BROOK 
Joun B. TABB JAMES STANLEY 
=P 
us Gls =a 2 
ib ° the moun-tain to the sea Thatmakes a mes- sen-ger 


2 Thewed I heardthebrook re - peat The trees are mur-mur-ing 


Fa eer ieee ete 


now of me,Andlest I loi-ter on theway Andlose what I am 
low and sweet;I hear it all thewoods a-long,Thesame re-frain, the 


it 
Ss ea 


sent say, He sets “his= rev = “ry sweet to song, And 
same Sa song; But when I reach the haunts of men, That 


f~\ 9 rall, 


CS SS Sa 


bids me sing it all day long. Fare-well! for here the 
song I may not hear a-gain. O yes! for sure - ly 


Pao tees ==, FAS s 


» streamis slow,And I haveman-y a mile , <fhaes 
children know Thesenenetensl dy, high. . an ae . 
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M. L. Baum TWILIGHT AND DAWN FRANZ 
Cantabile 


Gigs IP File ke alo ayie ee[o- 


1. Sis-tersfair are Dawnand Twi- -light,Heralds they of night and day. 
2. Whénwewakeon au-tumnmornings,Gladtogreetthe com-ing day, 
3. Twilight’seyesare calmand ten -der,Dawn’sa-light with laughter free. 


Se eee 
Dawn in robes of rose is ra-diant,Twi- light pale in pearl-y gray; 


Dawn in mas-quer-ade of Twi-light,Wearsa robe of pearl-y gray; 
Bothcan set the birds a- sing-ing, Eve-ningprayeror morning glee, 


[SS See ae eee 


= Se -es bright and gold-en, Twilight’shair is dusk with dew; 
Thenwhendiesthe sum-mer sun-set Out of skies se-rene and fair, 
Both can fill the heart with eta Joy in Life and faith in Love, 


se pe Res ee ell 


Sis-ters true that nev-er meeting Sig-nal still a - cross the blue. 
Dawn,witheyesof morn-ing prom-ise,Smilesthro’ Twilight’s misty hair. 
Bid us all re- joice in wak-ing, Sleep-ing,trust the Pow’r a - bove. 


74 WHEN MAY IS HERE : 
EpNnA KINGSLEY WALLACE Henry K. HADLEY : 
Graztoso | 
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1. All thetreeshavenewspringdresses,Made in ev - ’ry shade and sheen ; 
2. Sweet-est airs are gen-tly blow-ing, Sun-shineglintson ev - ‘ry thing. 


9 9 
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Ev -’ry com-er gay with summer, Youngand freshand sweet and green. 
Which are brighter, soft-er, whit-er,—Cloudsor fruittrees blos-som-ing ? 
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Blos-soms blow-ing, all things growing,—Greet wenow the May, our queen | 
Fur-thest,near-est, what is dear-est In this love-ly monthwe sing? 


A CIRCUS EVERY DAY 


EDMUND VANCE COOKE > M. B. WILLIS 
Animato 
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1.QO what a jol- iy time a_ cir - cus life must be, 
2.0 what a jol- ly time a_ cir - cus life—but say! 


Melodic 


pS SS 


March-ing ev-’ry morn-ing for ad - mir -ing folks to seel 
Might it not seemtire-some if we had it ev-’ry day? 


Fae SS Sis, See 


Span - gles, ban - gles ev - ’ry-where,Pranc-ing,danc-ing pon- ies there, 
Ev -’ry morn-ing a pa- rade, Wheth-er rain, or sun, or shade, 


Bands a- play-ing “Boom-ba-chink!” Folks hur-rah - ing,—on - ly think! 
Ev - ’rynight an- oth-er show, Then an-oth - er trip to go! 


aS ee SS 


If it’s sucha lark to see it, Whata lot of fun to be _ it! 
O it may be fun to see it, Buthowve-ry hardto be itl 
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WINTER FAIRIES 


Mary STANHOPE MENDELSSOHN 


Moderato 
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1. Co-sy fire-light soft is glow-ing All a- cross the play-room 
2. Fai-ry folk that live all sum-mer In_ the woodland’s leaf-y 
3. If we op - en widethe cov- er, Mak-ing not a bit of 


(i re Sat === 


floor; There up - on the hearth rug sing fiullo th 
nooks, Mer - ry elves, whose an - tics ek us, Brown-ies 
noise, Light- ly out they all come danc - ing, O’er the 


ros - y glow is ae - ing, Let us con a dear old sto -ries o’er. 
bold, who trick and tease us, Havetheir win-ter home in sto - ry books, 
hearth and fen-der pranc-ing, Play-ing gamestopleasethe girls and boys. 
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A REMEMBRANCE OF AUTUMN 
E.C. StepMAN. Adapted C, B, EDMUNDS 
Allegretto con moto 
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1. Nocloudsarein the morning sky, The va - porshug thestream;Who 
2. Theflam-ingflag of Au-tumnreignIs hung on ev-’ry tree; The 


z: 4 9 9 

ae i @ = o eo +e -_—@ 
gs = ae ee 
; says that life and love can die, in all this northern gleam? At 


chest-nut flings its gold a - main,the su - mac’s firespreadsfree; The 
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Gh 


ev - ’ry turnthe ma- plesburn,thequail is whist-ling free, The 
breez-es feel as crisp as_ steel,the buck-wheattopsarered; Then 


ts —> 4 9 
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part - ridge whirs and the frosted burrs are dropping for youandme. Hill-y 
down the lane let us trip a- gain,and o -ver the stubble tread. Hill-y 


Ho! Heigh Ho Hilly Ho! Hill- 


-y Ho!Heigh!Ho!Hilly Ho! At 
Ho! HeighHo!Hilly Ho! Hill- J Ho! Heigh! Ho! Hilly Ho! The 


ee 


ev -’ry turn the ma- plesburn, in the clearOc - to - bermorn-ing. 
breez-es feel as crisp as steel, in the clearOc - to - bermorn-ing. 


WHO'LL BUY? 
M. L. Baum THEODOR MarziaLs. Adapted 
4 Leggiero 9 


2g eee ee ee 


1. O who'll buy my ber - ries, my ap - ples and cher-ries? O 
2. My or - ang-es, buy them,my pine - ap-ples, try them,Who’ll 


iS ea 


who”!] buy my se ae f and round? Like the bees in the clover, Hunt 
buy my ba-na-nas,so yel-lowandlong? Whenthesummerisending, The 


a Sa te 


all the world o - ver,Suchfruitsas I of - fercan nev - er befound; I 
South-landis send-ing Herfruitsto be sold at thenorthfor asong.They’re 
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gath-eredit new at thedawn of the day,And it’s lit -tle enoughthat I 
ate a - far where the ros - es nowgrow,And their journey is long to the 


ee ee ee 


ask you to. pay; O mycart is a- go- iS Ree ee See “: 
land of the snow; But their bright colors glancing, Set children’s eyes nou g;At 


SSS See =i] 


sure ats your pleasure my treas- ure to try.Who’ll buy? Who’ll buy? 
my lit - tle shop,sir, O stop,sir,and buy! Who’ll buy? Who’ll buy? 
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DAY IS AT LAST DEPARTING 
Rev. J. TROUTBECK BENJAMIN WHELPLEY 


4 esas * 
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1. Day is at last de-part- ing, The day with its stir and 
2. Birds. in their nestsare si - lent, The leavescroon their lul -la - 


Melodic $ 2 
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sy sound.Then spreads a grate-ful si - lence while dark - ness gath-ers 
by, Whilenight hershroudofdark-ness flings gent - ly from the 


je 


round. How still the fieldsare ly-ing! The woods breathe theirmurmurs 
sky. Now hushedfromall their play-ing, The chil-dren aretuckedin 


5 ee 


light; Andwhat to-daythey tell not, Thatsingthey soft - ly to - 
bed, Andnight is swift-ly light-ing Thestars to watch o - ver- 


flee 


night, And what to-daythey tell not, Thatsingtheysoft-ly to- night. 
head, And night is swift-ly light-ing The starstowatch 0 - ver-head, 


9 am. 
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BRAHMS 


. Dan - de - li - on, roy - al la - dy, Courte-sies as_ her sol-diers 
2. See them dip as they sa-lute her, Standards proudare low-ered 


-, 
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pass, Rank on rank of = shin - i lan - ces, You would 
too; Plum-y_ grass with way - y _ tas - sels, Mere - ly 


C ————— oe 
eo ef 
call them blades of grass, Bow-ing as the breez-es pass. 
weeds, I know,to you. Mow them down,—you al - ways do. 


SONG STORY — THE RUNAWAY SUN 
M. B. WILLIs Tuomas AUGUSTINE ARNE 


Allegretto 9 9 
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1. The Sungrewso wea-ry of work-ingall day, He madeup his 
2. And so when ’twastime for the dawnto ap-pear, The sky in the 
3. But soondid the tru-antgrow wea-ry of play, And long for an 


Foe ee ei 


mindto go run-ning a-way. So irk-somehis toil-ing, he 
eastlooked all sombre andqueer;And la - ter whenwork shouldlong 
or- bit in whichhecouldstay; So back to his place did he 


zu maaeaieeett 


—— 
thought’twouldbe fun Toshirkall his duties;—Thisrun-a-way Sun. 
sincehavebe - gun, Menwait-ed in vain fortherun - a - waySun. 
hap-pi - ly run, Andnev-er a - gain was a run- a- waySun. 


GRASSHOPPER GREEN 
Leggiéro H, F. GILBert 


1. Grasshop-perGreenis a com-i-calchap,Heliveson thebestof fare; 
2. Grasshop-per Green hasa doz-en wee boys.As soonas their legs grow strong, 


D5 ~ he : 
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Brightlit- tle jack-et andbreechesandcap, These are his summer wear. 
All ofthemjoinin his frol-ic-somejoys, Humming his merry song, 
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Out in themeadowsheloves to go, Playing a-way in the sun. It’s 
Un-der theleavesin a hap-py row, Soonas thedayhasbe - gun. It’s 
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SS ea 


hop-per-ty skip-per-ty, high and low,Summer’sthetime for fun. 
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Who has’ seen the clouds to- -day, Flee- cy formsthat melt a-way, 
In the morn-ing aretheywhite?In the ev - ’ningros - y bright? 


Ez ete pie eS 
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I - dly dream-ing, snow-y gleam-ing, Float-ing indepthsof blue? 


aaa : ae. 
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Day/light go - ing, dark-er grow-ing, Do theyfade a-wayfrom view? 


Anonymous SLUMBER SONG SCHUBERT 
Andante 
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1. Slum - ber sweet - ly,  slum-ber, O my ba -- by; 
2. Ev - ’ning shad-ows_ call thee now  to_ slum - ber; 


pee 
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iver hee, =- ing, moth-er ei In the morn- = 
Close a - roundthee is thy moth-er’s arm. Fond-est wish-es, 


9 4: 
5 a oe o = 
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When the sun is shin-ing,Thoushalt wak-en fromthy gen-tle sleep. 
thoughts most sweetandten-der, All will shieldthee, dear-est babe,from harm, 


82 Rounps! 


Marco FULLER THE FIRE ENGINE 
1 


384 A 


Rona the cor -ner, eede ly pul wees Comesthe dash-ing en - gnebo 
2 


= = = se SS SS 


oe 
Fire - mencling-ing to their pla-ces, Mak-ingread-y for the fight. 4 


See 


Cling, clang! Way there! Toot, Toot! What a _ sight! 


A HOLIDAY JANE Morris 


385 |7 


Bae are swinging,loud-ly  ring- mer for to-day’sa  hol-i- day; 


eS sees —— 


vu can hear them ring- fe Tey you can seat far a - way. 


9 1 
Re ate - ring - ing; ding, dong, hear them say. 


Marco FULLER THE WATERLILY’S CRADLE J. M. McLAuGHLIN 
1 


SSS SSSI 


ocr ing gent -ly, warmand co - er eee a cob-web for ascreen, 


esis ee aS 


piEes a ti - ny wa - ter - li - oe While the roquineirbag: ican 


ue eS = a's vo = I 


On the wa - ter gent-ly swing- ing, Floats her leaf - y cra-dle green, 


1 Divide the chorus into sections. Each section should sing all staves consecutively, the second section begi 
ning at 1 when the first section has reached 2; the third section beginning at x when the second section has reached 
2, each section returning from the end to the beginning and singing through the Round as many times as the teacher 
may direct. 


HIDE AND SEEK 83 
x B. WILuIs M. JAMES 


{\ 9 
| a 


i SS ee ee eel 


We are hid-ing, we are hid-ing, qui-et keep-ing, out we’re peep-ing. 
8 


Wu. Ul Di alae ~es Fee e 3 ae Ee ee eae Ee Se 
Ga eet 
oe 
Here’sournook, comeandlook, slow - ly, soft -ly creeping. 
3 
aX. 
| 7 = peal L] 
Wa . ae =a 4 a 
3S ae = 
Here we stay, un - til you stray from goal a - way. 


THE WINDMILL 


n ak 
| ee Se ae ee ee = 


|) feet 2 a 
Hushed nowisthe wind-mill’s humming, Till from cloudland where they’re coming 
3 


2 
OSs a0 ane = 
————at cee oe 


Lurk-ing breez-es gai-ly signal, Answ’ringarmsthe wind - mill waves. 


ee 


Hark ! it ishumming,loudly humming As . ie ant breez-es come. 


HARE AND HOUNDS 
M. JAMES 


Soler eleeet feo 


me Ithey’re eerc us, O see themrunning Downthro’ the wood and over the ane 


C fs Perce sree aS = SI 


Ho!they’reafterus! O see eee Tt makes our pul - ses cri 


SS SS Se 


Ho! Ho! On we’rerun-ning,swift and still, 


84 THE PIN-WHEEL FACTORY 


Marco FULLER : 
t 1 8 2 


ft a —— Oe 


When in summer Raindrops are pee In the house we’re working busily ; 


1s 


ep our er eee gay * make Bright and fluted and whirling dizi 


iecreenreeraee 


C——— 
When thera rain goes, out of doors we'll nee some one willcomeand buy. 


EVENING ~ 
M. 2 WILLIS 
9 


2 
are 


Day is fad -ing,shadows gath - er, a ing us to slumber dcop 
2 


jo ae SSS 


In the sky ae on high os lent stars their watch will KeCPe 


een seaei=ie= | 


Till the sun with its shin-ing Wakesusfrom our qui - et sleep. 


391 


THE WIND 


J. M. ies sc 


392 A a —— Slo ae ale =e 


Pil wind is_ gent - ly blow - mB it comes from dis-tant seas; . 
D 53/2 as 
i = Sea 
It soft -ly mur-murs se - crets a-mong the tall-est trees. . 


ase a eed 


Themead-ow grass is wav - ing, to greet the Ba: come breeze. 


PART IV 
TWO-PART SONG 


CHAPTER I 


2 
=a ea 
— == i= 2S See sere ==] 304 
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Popretites’irirerrericoee 
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86 


A PERSEVERING STUDENT 


HANNAH G, FERNALD J. M. McLAuGHLIN 
Allegro 


St 
“0 oe; 
Ro teab al Wasa 
1. There’sa mer-ry lit -tle stu-dent,in a suit of brownand gray, Who 
2. He cannev-er take hislunch toschoolas chil-dren of - ten do, But 


s cos of 
aaa a: = aac. ic 


says his sin- gle les-son o’er a thou-sandtimes a day; He.. 
whenhe’s feel-ing hun-gry, he will eat a bug or two; And. 


| b ee GaN 


stud -ies well the al- pha -bet from ear -ly dawn till night;—He 
then with-out a sin-gle word a-bout A, B, or C,.. Re - 


} 
Jae —— =: se oF 
o oe oe rs 
| eae eas § 
knowsone let -ter on- ly, but he al-wayssaysit right, He 
cites the same old les -son,“Chick-a-d-d-d-d-D,”".. Ré - 


SS oe 


knows one let - ter on- ly, but he al-ways says it right. 
cites the sanfe old les -son,‘Chick-a - d -"“d =-d)- d= De 


MARCH — THE CAMPING PARTY 87 
Joun B. Reep J. STERN 


1. March on, a _ mer - ry band,With hi! and a _ ho! an 
z. John is’ our lead - er brave, With hi! and a _ ho! an 


Eel Fe 


gS 0 
hip -hur-rah, hur-rah, (hur-rah!) Stout staff in each right hand,With 
hip -hur-rah, hur-rah, (hur-rah!) Fred has a_ flag to wave,With 


hip, hip-hur-rah, hur-rah, hur-rah, (hip - hur-rah!)Let’s play we’re pi - on - 
hip, hip-hur-rah, hur-rah, hur-rah, (hip - hur-rah!) And now we halt ’neath 


SS 


eers so bald (Set out in search of Ma ;) With ti - dy pack on ev- Be Aa Thro’ 
spreading tree,(’Tis here our campshall be.) The ax-esswing,the hammersring,For 


id 


id ; 
rock - y pass-es go. .Norfear a_ lurk-ing foe, (We march,)we 
shel-t’ring hem-lock bough Shall be our roof- tree now.(They swing,)they 


9 9 
———= — ———- 
o———. — es 

x i xe | 
march,(we march,) we march,(we march) Nor ev - er glance be - 


swing,(they ring,) they ring, (they ring) To build our camp.We’ve 
D) 


hind. (We march,)we march,(we march,) we miarch,(we  march,) an 
found,(We’ve found,)we’ve found, (we’ve found,)we’ve found,(we’ve found,) the 
zs I 
asl 
a 


un-knownworldto find; (We march,)we march,(we march,)we march! 
land of gold, of gold!(The land,) the land, (of gold) of gold! 


88 CuaprTer II 


TWO-PART SONG — Continued 
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WHIP-POOR-WILL 


M. L. BAuM MARGARET RUTHVEN LANG 
Espresstvo_—— —— 


SNe a ee ee 


ge 
. ‘‘Whip-poor-Will, Whip-poor-Will”—Soundsthecallacrossthe hill; Such a 
. “Whip-poor-Will, Whip-poor-Will”—Comes the cadence sweet and shrill; All the 


= SS 


1. “Whip-poor-Will,’—Soundsthe call a-cross the hill; 
2. ‘““Whip-poor- Will,’—Comesthe ca-dencesweetand _ shrill; 


SSS Ee et - <a 
Se Selo Se I 
— —_ 
plain - tive, ten-der trill, . . “Whip-poor-Will, . . Whip-poor-Will.” 
wood - lands wake and thrill, . “Whip-poor-Will, . . Whip-poor-Will.” 


== 


ae 
“Whip-poor- Will, Whip-poor- Will, . Whip-poor- Will, Whip-poor- Will.” 
“W hip-poor- Will, Whip-poor- Will, . Whip-poor- Will, Whip-poor- Will.” 


409 


go THE BLUEBIRDS | 


GEORGE COOPER J. M. McLAUGHLIN 
; Moderato 
Cl . ee 
(H—2 sig o_o #4 = ya = 


1. A mist of green on the wil - lows, A flash of blue in the 
2. Thesnow-droppeeps to the sun - light Where last vear’sleavesstill re - 


rain, And thebrisk wind pipes,andthe brookletstripes Withsilver hill and 
main, And a flut - ed song tells the heart,“‘Be strong; The darkest days will 


plain. Theblue-birds, the blue-birds,Havecometo us a - gain, The 
wane.” Theblue-birds, the blue-birds,Havecometo us a - gain, The 


2S Ses 


s = : 
= —— 


blue - birds, the blue - birds, Will al - ways come a - gain. 


2S a 
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TWO-PART SONG — Continued 


41 4 © anay eet es eee eee p= — 4 
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COMRADE ROBIN 


THEODORE ROBERTS CLAYTON JOHNS 


Andantino =. = 7 = ae == 


a 
1. Wil- low, Wil - low, ented -en yel - low, In the val - ley 
2. I, your sum- mer com-rade, Wil - low, From far lands a - 
3. Wil- low, Wil - low, gold -en  yel - low, From your arms be - 
= = SSN SN 
—e sos 
re Eni the val - ley 
2. Far from lands a - 
3. From your arms _ be - 


paige SS ae 


416 


land a - bloom, = that winds are soft and mel - low 
cross far seas, Rode the wind andscorned the bil - low 
neath the blue, Now that winds are soft and mel - low 


me - ==E ————_ 


cross the seas, 
neath the blue, 


p on 
ee ee as : 
(= Se SSS 
From the dream-y South I come, Yel-low Wil-low, greet me home. 
Hom -ing to you, Wil-low trees, Andyour pol-len yel- low bees. 


All day long I'll sing to you—From the dawn-ing till the dew. 
=~ 


Se 


From the dream - y South I come, Wil - low, greet me home. 
Hom - ing to you, Wil - low trees, Yel - low, yel - low trees. 
All day long T’ll sing to you, Sing - ing till the dew. 


SONG STORY — THE ROSEBUD’S MISTAKE 93 


Louise STICKNEY JosEPH KREIPL 
Animato 


eo 


e = = 417 
1. There oncewas a rose-bud,who op-’ning her eyes, Be-held the gloomy 
2. A-gainwhen the sun rose in glo- ry next day The bud sawthatthe 


gar-den in blush-ing sur-prise. Shesighedand she cried‘“Theros-es are 
gar-den with ros-es was gay: Shelaughedas she quaffed her cup of fresh 


2 SS Tg 


~e[e == 
soe. ieee 
gone, They’ve left me be- hindthem, Would noone re-mindthem,O where shall I 
dew,‘ How fool-ish is sor-row,Vain trou-ble we bor-row, All’s well with the 


SS re 


They’ve left mebe - hind, How ve - ry un - kind, They’veleft me be - 
“How fool-ishwas I To mournandto _ sigh, How fool-ish was 


Sie ae = SES eine 


find them, And what shall I do? Unkind,they for-got me, The youngest bud,too.” 
morrow,—’ Tis eit not fall,And I’m not the youngest, But old-er than all.” 


2 — === = = = | SHH 


hind. What shall Timor Un= ‘ergs they for-got cee young - est, too.” 
it Tt is not fall, And I’m not the young-est of them at all.” 


419 
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94 CuHapTerR IV 


TWO-PART SONG — Continued 
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RAIN German Folk Tuné 


Animato 


a mee een ee ISS5 os 


Pit - ter - pat - ter - pat -ter, pit - ter - pat - ter - pat - fee Pit - ter- 


5 ——— == —— 


i.) Che rain - drops are fall - ing, And 
Zhe grass - es are drink - ing, The 
3. The dra -- gon fly dash - ing Has 
4. The fair - ies con - fid - ing Neath 


76S SS 


pat-ter-pat-ter, pit -ter- pat -ter-pat- ter, Pit- ter - pat-ter- pat-ter, pit-ter- 


SS 


cry -_ ing, and call - ing, rts real - 
blos - soms are wink - ing, And all ieee is 
ceased his bold flash - ing, For rain wa - ter 
mush - rooms are hid - ing, And pa - tient - ly 


pat-ter, Just to see how ver -y muchyou all need me. 
pat - ter, Here a - gain, O  wel-come, wel-come mer -ry rain. 
pat-ter, Mightnot suit his fine and dain-ty sum-mer coat. 
oe ter ee the Sun shall say the rain-drop’swork is done. 


Se 2S Se55. 


pal - ling Just to see how much you need 
think -ing “Here a - gain, O wel - come kind rain.” 
splash -ing Might not suit his _ fine Sumgoe-o emer coat. 


bid »ing Till the Sun _ says rain’s work is done. 


96 SANTA LUCIA 


From the Italian Neapolitan Folk Song 
Andantino 


pak ae ) oe 
oS 


Now’neath the sil- ver moon O-cean is giow-ing, O’er the calm 

Here balm-y ze-phyrs blow,Pure joys in-vite us, And as _ we 

Wheno’er thy wa - ters Light winds are play -ing, Thy spell can 
To thee,sweet Na-po - li, What charms are giv - en,Where smiles cre - 


Bb i 9 = 9 —— 
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2. 


5 a a 
a= es foe aS Se 
bil - low Soft winds are blow- ing. Hark, how the 

gent-ly row All things de - - light us. 
soothe us, All care al - lay - ing. Home of fair 
ae o- tion, eLoil “blest why, ao ven. 


|r 


ES 2 


s 2 8 dolce 
a eS 
= ae a Sa 
sai- lor’s cry Joy - ous - ly ech-oes nigh, San -ta Lu - 
po - e - sy, Realm of pure har- mo-ny, San - ta Lu - 


8 dolce 


S22 SSS 


wales 
(6 —s ee eee 


Gre el San - ta JUS o. eyl San - ta Macncie=prayt 
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CHAPTER V 97 


TWO-PART SONG — Continued 
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SONG STORY— MABEL AND THE BLUEBIRD 


Marco FULLER M. LANSEN 
Con grazta 


431 
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1. A blue-birdswungin leaf-y tree, The song he trilled wasglad and 
2. Next day in wood-landwild and deep, She sought where may-flow’rs shyly 
3. Next morning, just at break of day Thesearchersfound herwhereshe 


SHES Not) tle PS 


Se ee 


free; He did not see Miss Ma-bel,down below, Whatshe planned,alas! he 
creep; She lost her way,and when night closed around, Calling,crying, still she 
lay— When home once more,she ran the bird tofree ; Drooping si-lent,sad, as 


SS Ss 
nie ee a ee eee 


did notknow.Clever-ly she set a trap,and lo! Pris’ner was he. 
heard nosound.Sobbing,she up-on the moss -y ground Fell fast a - sleep. 
bird couldbe, “Ifyou’re homesick as was I,” said she,‘ Then fly a - way!” 


SS ase 7 
> ie, 
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HYMN OF PRAISE 


TUNE, GERMANY BEETHOVEN 


Maestoso 


1. Lord of the earth! Throughout our days Songs of thanks- 


2. Praise,praise to Thee!Thy gra - cious hand Scat-ters rich 


. would raise. For boun - teous care and 
the land. 


In sum - mer. sun and 


1 
( 


gifts of love. .Our hearts would thank Thee, God a - bove. 


win - ter gale. .Thy ten -der mer-cies nev - er fail. 
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TWO-PART SONG— Continued 
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=e = = : =a ai bits 
caer ' ore areas Pere 


JUNE 


CELIA STANDISH 
p Moderato EMIL KARL JANSER 


== ee a == S| sat 


1. From a: rose and fern and dai - sy, Fromeachdew-dropsparkling clear, 
2. “Come,” it says,“The win-ter’s o - ver, And the sum-mer’scome at last, 
3. Greenthe grass on ev - ’ry hill-side, Brooks are laughing, skies are blue, 


Sl ed 


—————— 
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Comes a voice this sum-mermorn-ing, Bring-ing mu- sic my ear. 
O be mer-ry in the sun-shine, Hap-pyJune will soon be past.” 
Chil-dren, come, when birdsaresinging, Moth-er Na-ture calls for you. 


d Se ee 


mf 


102 LILY BELLS RING 


C. B. EDMUNDS 


panda 9 9 ve 

r Ste EY ET _ Sy ASE 

2 et ——— 

a | gg J a ee 
I, 2. 3. Swing, swing, swing, swing, swing, swing, 


be 


1. The li- ly bells ring in the gar-den fair, To and fro, 
2. The but-ter-cupsstand in theirrobes of gold, Bright and gay, 
3. The chil-dren of spring,with their fra-grant breath, Bud and flow’r, 


9 9 9 
A . a : 
ee ee 
Swing, swing, Swing, swing, swing, swing, The 
Swing, swing, Swing, swing, swing, swing, And 
Swing, swing, Swing, swing, swing, swing, For 


soft andlow; The vi - o - lets peepfrom the grass to share The 
bright and gay; The whiteclo- verstreas-ures of hon-ey hold, And 
hour by hour, Re- peat the glad mes-sage“‘Thereis nodeath, For 


joythattheblue-birdsknow. Swing, _ li-lybells,swing, Whispering soft-ly 
welcomethehap-py day. Swing,  li-lybells,swing,Whispering soft-ly 
life is the on - ly pow’.” Swing,  li-lybells,swing, Whispering soft-ly 


SEirestiSbppibsssera= ==! 
SS eee a 


“Winter is past.’”’Ring, joy-ful- lyring, Glorious Springtime has comeat last. 


CuapTer VII 103 


TWO-PART SONG — Continued 
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SAILING 
BELLE AMES 
Moderato 


ee fe ees a 


; re cross the sky theclouds go by, Like gulls of snow-y 
2, We make our way in dash-ing spray,The sea with foam is 


SS 
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hue. Fromarch-ingheightthe o - cean bright Re - flects the gleam-ing 
white. Likemountainshigh,the bil-lowsnigh Sur-roundus with their 


* = eee se aoe {SS 5 


F. PAoLo Tosti 
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blue. The sails are set, and seem to fret From bond-age to be 
might. We mount the steep with ea - ger leap And gain the curl-ing 


SSS 


The sails ap - pear to fret From bond - age 
Wemount with ea - ger leap And gain the 


SS SSS = 
Pome snd now we | glide. . up -on- the tide’s, A- 
crest; . Thendownwe go... to depths be - low, . . And 


to be free. 


cross the shining sea, the shin - ing sea, And now we glide up- 
for amo-ment rest, a mo - mentrest,Thendownwe- go. . to 
) 9 
= { 
Neate esl Sele 
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on the tide . .. A-crosstheshin-ing sea, the shin -ing sea. 
depths be - low, ..Andfor amo-ment rest, a mo- ment rest. 


Paige aM 
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TWO-PART SONG — Continuea 
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THE SANDMAN 


Mary STANHOPE L, LIEBE 
Moderato 
SSS 


1. Sand-man at the door is_ tap - ping, Does i bring a 
2. Day-times come the same old les - sons,Gamesthat chil - dren 


wall! eines 


dreamfor me? Is _ it ed in a rose-leaf, Or a shellfrom 
al-waysplay;Sandman,you’veno end of won-ders,Journeys, too, all 


eee y sea? Sand-man, Sand - man, ark you are 
fara - way. Sand-man, Sand-man, dust of dreams you’re 


aoe Spee Puasa pa, pe 3 = Sa = 


creep-ing, Sand-man, Sand-man, Soon T shall be Tee 
throwing. Sand-man, Sand-man, far a-way I’m go - ing. 


ve 


108 SLUMBER SONG q 


BRAHMS 
hee Arr. by J. M. beng 
Legato 
Se SS Se 
. Lul-la- by and goodnight, Tocheeksro - sy _ bright, 
2. Lul-la- by andgoodnight, Till glad morn-ing light,. . omuill 
) 
4. Bon 
SS Eee = Ee 
1. Lul-la- by and good ae To cheeks ro - sy, ro-sybright, To 
2. Lul-la- by and good night, Till glad morn -ing, morn-ing light, While 


“fin - gers safe hid ’Neath cov-er - let white ; And a- 
fait,= est)’ -Of> »10rms In dreamsfill the sight; And a- 


Se 
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fin =— gers) safe) hidig. Neath cov acs ers s-mlee white ; 
fair - est of forms . In dreams fill the sight ; 
$ 9 
| a met J 
Grace-note #8 = = =H = Ne Ee = ES 
gain, if God will, Shaltthouwakewiththe morn, And a- 


i ef Se iS == ss) 


And a-gain, if God Se Tea . Shaltthou wake with the mom, And a- 


ac = 


gain, if God will, Shaltthouwake with the morn. 


t 9 
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gain, if God will, Shalt thou wake with the mor. 
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TWO-PART SONG — Continued 
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VACATION SONG 


MARGARET LIVINGSTON VERDI 
Whaderate Arr, from the Grand Opera “Il Trovatore” 


1,From her boun - ty Sum-mer’s fling -ing O’er the hap-py 
2. All our minds to tasks ap - ply -ing, Late and ear - ly 


463 


ee 
— 
coun-try ra-diantgifts for you andme.Hith-er birds are swift-ly 
striv-ing, wehave worked withright good will. Restless now,our thoughts are 
2 


as 
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wing - ing Wond’ring if theircomrades A - gain in their woodland 
fly - ing Wherethe birds are sing-ing By mead-ow and laugh-ing 


haunts will be. Flow-ers rare in beau-ty bloombe - side us, Thereno 
wood -land rill. seo! us fol-low Na-ture’sways of learn-ing, Toward her 


pee sae 


rf 2 o-g- = | 
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waiting les-sonse’ershall chide us; Far a - way ourthoughtsare 


for-est aisleswe wouldbe turn - ing. une who made the birds our 


eeeeeee brie es 


wan-d’ring Wherethe happy sum-mer Is_ wait-ingfor youandfor me. 
teach-ers Bade us wellcon-sid-er Thelessonsthat lil-ies in - stil. 
td 


Animato 
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Tra, la, la, we shallsing to -geth - er, Tra, la, la! thro’the 
Tra, la, la, we shallsing in cho- rus, Tra, la, la! withthe 


< = 
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sun - ny weath-er, Skies are smil - ing, Care be - guil - ing, 
blue sky o’er us, Birds a - wait - ing, Blos-soms_ springing, 


Ase = Ss 
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Nature will singwith you and me. Theyall ourhearts with joy shall fill, 


112 Patriotic SoNnGs 


AMERICA 


Henry CAREY 


S. F. Smrru 

6 | = 
oe 

1. My coun- ee ’tis if thee, Sweet land of lib - er - ty, 

2. My na -tive coun -try, thee—Land of the no - ble free— 


a Let mu - sic swell the breeze, And ring from all the trees, 
4. Our fa- ther’s God! to Thee, Au-thor of lib - exy> ty; : 


-= 8 =SEEe: == Ps =) 


ans 


(tare 

& i I sing ; Land where my fa -thersdied!Land of the 

Thy name I love; I love thy rocks and rills, Thy woods and 
Sweet free-dom’s song; Let mor- tal tongues a-wake;Let all that 
To Thee we sing; Long may our land be bright Withfree-dom’s 


Aaa ee 
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Pil-grim’s pride! Re tpe ev-’ry moun-tain side, Let free-dom ring! 
tem-pled hills: My heart with rap-ture thrills, Likethat a- bove. 
breathe par-take; Let rockstheir si- lence break,—The sound prolong. 
ho - ly light; Pro-tect us by Thy might,Great God,our King! 


THE STAR-SPANGLED BANNER 


Francis Scorr Kry JoHN STaFForRD SMITH 


oe ete == 


Ons a can you. see, by the dawn’s ear- i light, What s so i 
2. Onthe shore,dim- ly seen thro’ the mists of the deep, Where the 
3. Oh, thus be it ev-er when free-men shallstand Be - 


oe eee ee 


proud-ly we hail’d at the twi-light’s last gleam-ing,Whose broad 
foe’s haugh-ty . host in dread si - lence re - pos -es, What is 
tween their lov’d homes and the war’s des - o - Jla-tion; Blest with 
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stripes and bright stars thro’ the per - il- ous fight, O’er the ram-parts we 
that which the breeze o’er the tow -er- ing steep, As it fit - ful - ly 
vic - t'ry and peace, may the heav’n-res-cued land Praise the pow’r thathath 


watched were so gal-lant- ly streaming? And the rock-ets’ red 

blows, half con-ceals, half dis - clos - es? Now it catch-es the 
a “made and pre-serv’d us a na-tion! Then con-quer we 
- - 


Se 


glare, the bombs bursting in air, Gave proofthro’the night that our 
gleam, of the morning’sfirstbeam, In full glo- ry re-flect - ed, now 
must,when our cause it is just, And this be ourmot-to: “In... 
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flag was still there. Oh,...say,does that star-spangled ban-ner yet 
a shineson thestream. ’Tisthe star-span-gled ban-ner: oh, long may _ it 
Z God is our trust!”? Andthe star-span-gled ban-ner in tri-umph doth 
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wave O’er the land of the free, and the home of the brave! 
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I. Hail, Co - lum - bial hap - py land! 
2,Im-mor -_ tal pa - triots, rise once more! De - 
ce Sound, sound the trump of fame! 
4. Be - hold the chief, who now com - mands, Once 


ee ee 
Hail! ye he -  roes heav’n -born band! 
fend your rights, de - fend your shore; 
Tet. . . Wash - ing -ton’s great name 
more to serve his coun - try  stands,— 
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fought and bled = in Free - dom’s~ cause, Who 

no rude foe, with im - pious hance, Let 
Ring thro’ the world with loud ap - plause | 
rock on which the storm will beat! The 
fought and bled in Free - dom’s cause, And » : 

no rude foe, with im  - pious hand, In 
Ring thro’ the world with loud ap -_ plause! Let 
rock on which the storm will beat! But 
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when the — storm was gone 
vade the shrine aoe sa - .cred. lies, ie 
eye - ay clime to Free -» dom dear, 


arm’d ~—iin vir - tue, firm and true, _—— His 
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d Hoyed =) the *. “peace. your val - or won, Let 

5 toll. . . and. . blood the well-earned prize, While 
4 Lis - fen. =. “with a joy - ful ear; With 
hopes. . are . . fixed on _ heaven and you! When 


our boast, Ev - er mind- ful 
f - fring peace,sin - cere and _just, In heav’n we place a 
qual skill, with stead - y power, Hegov-erns in _ the 
was sink-ing in dis - may, When gloom ob - scured Co - 
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Sewage it Wecost, . Ev - er grate - ful -for the prize, 
man - ly trust, Thattruth and jus- tice shall pre - vail, And 
ss fear - ful hour Of hor - rid war, or guides with ease ‘The 


lum’- bia’s day, His stead-y mind,from chang - es free,  Re- 


CHORUS 

=: = x == oe E =S>s == 
al - tar reach the skies. 
ev - ry scheme of bondage fail. 


hap-pier times of hon-est peace, 
solved on death,or lib - er - ty. 
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ty! As 


Ral - lyingroundour lib - er - a band of 
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2 broth - ers joined, , Peace. .and. . safe-ty we shall find. 
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Firm, u-nit-edelet us ~ be, 


s 


116 COLUMBIA, THE GEM OF THE OCEAN 
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See Co- lum - bia! the gem _ of o -' cean, ~ (ihe 
2. When war wing’d its wide des- o - la- tion, And 
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home ofthe braveandthe free, Theshrine ofeach patriot’sde-vo-tion, A 
threaten’dtheland to de-form, The ark then of Freedom’s foundation, Co- ey 
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world of - fers hom - age ie thee! Thy man-datesmakeh 
lum - bia,rode safe thro’ thestorm: With the gar-lands of vic 
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Fa Le eee tee ee one 
sem- ble, When Lib - er-ty’s form standsin view; Thy 
round her, Whenso proud-ly she bore her bravecrew, With her 
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banners make =e an-ny tremble, Whenborneby the er blue ! 
flag proudly float-ing be-foreher, The boast of the red,white,and blue ! 
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When borne by the red,white,andblue, Whenborneby the red,white,and 
The boast of the red,white,andblue, The boast of the red,white,and 
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res meee: coer nae ti 
blue, Thy ban - ners make tyr - an - ny 
blue, With her flag proud - ly float - ing “bee 
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trem - ble, When borne by the red, white, and blue! 
fore her, The boast of the red, white, and blue! 
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TERMS OF 


Staff,— five horizontal lines 
and four equal spaces. 


Leger Lines, or Added Lines, 
—light lines below and a- 
bove the staff, 


Ss es 


G Clef,— fixes G upon the 
second line, around which 
mere it turns. The staff thus 
‘-ked is called the treble staff. 
A Bar is one vertical line. 


= 
A Double Bar is two vertical 


lines and sometimes a ¢hzck vertical line. 


a 


beats. 


Bars,— vertical lines upon the 
staff. 


A Measure,—the space be- 
tween two bars, representing 
a group of strong and weak 


7 Brace,—a vertical line which joins two or 
more staves 


8 Notes :— 
a24)o Whole-note, — an open note- 


head without stem. 
Half-note, —an open note- 

head with stem. 
Quarter-note, —a closed note- 


head with stem, 


a) oN Eighth-note, —a closed note- 
de head with stem and ove hook. 
Sixteenth-note, — a closed 


note-head with stem and two 
hooks. 


Grace-note,—a small note with 
or without a stroke across 


a 


GLOSSARY 


NOTATION 


the stem, representing a passing tone preceding 
an essential tone, and borrowing the time it oc- 
cupies from the essential tone. 


Q Rests :— 
Ch) Whole-rest. 
}) = Half-rest. 
eS Quarter-rest. 
ad) Eighth-rest. 
Ayes Sixteenth-rest. 
— The Tie,—a curved line 


10 joining two notes of the 


same pitch. 


ves It indicates that the 


second note over or 
— 


under the tie is not to 
be repeated, but  szs- 


tained, joined with the first. 
The Dot,—placed after a 


(*) note lengthens it one-half; 
thus the dot after a half-note takes the place of 


a guarter-note lied. e PP 


The dot after a quarter-note takes the place 
of an ezghth-note tied. P ee 
le 


The dot after an eighth-note takes the place 
of a sixteenth-note tied. o a 
pea Pe 


I2 The Phrase Mark,—a curved line indicating 
the rhythmical grouping of notes. 


It 


13 Breath Mark, —a comma placed above the 
staff to suggest a place for taking breath, 


mee 


The Slur, —a curved line 


14 NN. ___sjoining two or more notes 
of different pitch. 

=) It indicates that the 

; | notes so joined are to be 


sung to one syllable. 
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I5 aw The Hold or Pause,—a dot 
under or over a small curved 
jine. It means that the note or rest over or un- 


der which it is placed is to be held longer than 
usual. 


<> Staccato Marks,— 


! , ; 
ioe! fy Can direct that the 


tones be distinct, 
separated from 
each other. The wedge-shaped marks are the 
most emphatic staccato signs; dots over or 
under the notes with a sweeping curve mark the 
slightest staccato. The latter effect is called 


16 


non legato. 


oa 


music before 
repeated. 


The Repeat, — dots imme- 
diately before or after a 
bar. It indicates that 

or after the dots should be 


ist and 2d Endings — signs 


; 3 indicati i 
rst time\ 2d time | neiealing a abe 
repetition, the music 


18 —— ae marked 2d time must 


Per be substituted for that 


under the sign zs¢ “me. 


19 Characters affecting Pitch: — 

a) $ The Sharp,—raises the pitch 
represented by a staff-degree 
a half-step. 

The Double-sharp,—raises the 
pitch represented by a 
sharped staff-degree a half- 
step. 


6) x 


c)D The Flat, — lowers the pitch 


represented by a staff-degree 
a half-step. 
a) t The Natural, or Cancel, —re- 
moves the effect of a sharp 
or flat. 


he 


removes the effect of one of 
the two sharps in x. 


20 Interval, —the difference in pitch between 
two tones. 


21 Half-Step,—the smallest interval employed 
in modern music. 


22 Step,—an interval containing two half- 
steps. 


23 Staff-Degrees, —lines and spaces of the 
staff. 


24 Major Third,—an interval embracing three 
staff-degrees and containing four half-steps. 


25 Melodic Progression, — any succession of 
tones in a melody. 


26 Scale, —a succession of tones within the 
octave, ascending or descending according to a 
fixed rule. = 


27 Scale Names,— One, Two, Three, Four, 
Five, Six, Seven, and Eight,— the names applied 
to the successive tones of the major scale, Two 
above, 2; Three above, 3; Four above, 4, etc. ; 
Seven below, 7; Six below, 6; Five below, 5, 
etc.,—the names applied to the tones above and 
below the octave. 


28 Intermediate Tones,— Sharp-one, Sharp- 
two, Sharp-four, Sharp-five, and Sharp-six,— the 
intermediate tones which may be introduced 
into the scale ascending. Flat-seven, Flat-six, 
Flat-five, Flat-three and Flat-two,—the interme- 
diate tones which may be introduced into the 
scale descending. 


29 Syllables,— commonly sung to the succes. 
Sive tones of the scale: 1,do; 2, re; 3, mi; 4, fa; 
5, Sol; 6, la; 7, ti(orsi); 8,do. Intermediate 
syllables ascending, — Hr, di; He, ri; $4, fi; ts, 
si (or sil); Ho, li: descending,— 7, te (or se); 
D6, le; Ds, se (or sel); )3, me; D2, ra. 


Major Scale, —a succession of five 
steps and two half-steps in the fol- 
lowing order: 1 to 2,a step; 2 to 3, 
a step; 3 to 4,a half-step; 4to5,a 
step; 5 to6,a step; 6 to 7, a step; 
7 to 8,a half-step. A major scale is 
a scale whose first third is a major 
third, 


31 Scale building and resulting signatures: 


8 Cc 
Z, B 
6 A 
Scale of C-major 
rs ZA C= 
a= =| =|| 
a a 
4. F <a cs 
3 E 
2 D 


Scale of G major 
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Scale building and resulting signatures, continued: 


Scale of F major 


—— sees! cH 7 


2 D 
is—'1 e 
7 soe 
pads ot Sang 
5 G| 


It will be profitable to work out the signatures of all the major keys in the above manner. 


—w see Se 
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32 Diagram showing key relationship. 
AD sED BD 


33 To Find Pitch of Various Keys,— use a c 


tuning-fork or pitch-pipe, international pitch, Key of C: Think ¢, Sort 
(517 double vibrations per second.) 
¢ (one-lined c) is the c on the first leger line below the ras?) 4 
treble staff. G FPP EES 
cS << 


¢ (two-lined c) is the c in the third space of the treble 
staff. } 
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Key of G: Think 5 in the key of C, 1 


(Sea 


i= 
Sere 
8, 5 
Key of D: Think 2 in the key of C, 1 


=a 
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Key of A: Think 6 in the key of C, 1 


| 
sh © 


Key of E: Think 3 in the key of C, 1 


sees ee 


Key of F: Think c 5, then sing 1 


Cota 


So =F 55 5 5 
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Key of BD; Think c, 2, then sing 1 
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Key of Eb: Think c, 6, then sing 8 or I. 
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Key of AD: Think c, 3, then sing 1 
io 
iain eo 
(taal 
OV See 


34 Measure-Signatures : — 

22. two-quarter measure and two-half meas- 
4 2 ure; i.e, two quarter sofes or their 
equivalent fill the measure: two half notes or 
their equivalent fill the measure. 


3 three-eighth measure, three-quarter 
measure, and three-half measure. 


3 
4 


’ 


four-quarter measure. 


By 
8 
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six-eighth measure. 


Oe! 


35 Beat, — pulse; an equal division of the 
measure. 


36 Rhythmic Type, — time values equal to a 
beat. When the quarter-note is the beat unit, 
the rhythmic types are: : 


¢ © (called the triplet.) 


37 Rhythmic figure, —combination of rhyth. 
mic types: thus, # . he is a rhythmic figure 
equal to two beats, when the quarter-note is the 
beat-unit. 


rhythmic types included; thus 
Be dd and Bee ‘J differ 


in rhythm while they coincide in measure. 


38 Syncopation, —an interruption of the nat- 
ural pulsation of the music, bringing the strong 
accent on a part of the measure usually not thus 
accented. 


39 Folk Song,—a song whose words and music 
have originated among the people. 


40 Folk Tune,—a melody which has originated 
among the people. 


41 Opera, —a drama or play set to music. 
Grand Opera, —a serious opera in which 
there is no spoken dialogue. 


Rhythm varies according to the — 


r23 


42 Oratorio, — a large musical work with text other through the composition, returning from 
founded upon scriptural narrative, performed | the end to the beginning so that the melody 
without scenery and action. continually passes round and round, 


43 Round, —a vocal composition, in which the| 44 Two-part Song, —song arranged for two 
singers begin at different times and follow each! voices, 


TERMS AND SIGNS OF EXPRESSION 1 


Adagio (4-di’j5), slow ; literally, at leisure. 

Allegretto (al-la-grat’td), less quick than ad/e- 
gro; diminutive of allegro. 

Allegro (il-la’gré), quick, lively; literally, cheer- 
ful. 

Andante (an-din’ta), slow, graceful; moving at 
a moderate pace; literally, walking. 

Andantino (dn-dan-té’/nd), the diminutive of az- 

dante and indicating here quicker temo. 

Animato (4-né-mi’td), animated. 

Assai (is-si’é), very. 

A tempo (i tém’pd), retum to first rate of 
speed. 

Cantabile (kan-ta’bé-la), in a singing style, or 
very legato. 

Con brio (kin bré’5), with vigor, spirit, force. 

Con espressione (kon 4s-pras-sé-0/na), with ex- 
pression. 

Con grazia (kon gri/tsé-a), with grace. 

Con moto (kin m6’td), with spirited move- 
ment. 

Con spirito (kon spé’ré-t5), with spirit, energy. 

Con tenerezza (k6n tin-d-rat’sa), with tender- 
ness, 

——— _ Crescendo (kra-shin’dd), gradually 
increasing the tone. 

——— Diminuendo (dé-mé-n60-in’db), grad- 
ually lessening the tone. 

Espressivo (as-pras-s¢’v6), with expression. 

f, forte (f6r’ti), loud. 

ff, fortissimo (f6r-tés’sé-m6), very loud. 

Giocoso (jé-k0’s5), humorous, playful. 


Giusto (j00s’t5), in just, exact time. 

Grazioso (gri-tsé-0’sd), graceful, elegant. 

Larghetto (lar-gat’t5), rather slow; the diminu- 
tive of Jargo, which means slow, or, liter- 
ally, large. ; 

Legato (l4-gi’ts), even, continucus, flowing; 
literally, tied. 

Leggiero (lad-jé-a’r), light. 

Lento (lan’t6), literally, slow. 

Maestoso (mi-és-t0’z5), with dignity, majesty. 

Marcato (mir-ka’td), distinct, emphasized; 
literally, marked. 

Marcia (mar’chia), march. 

Marziale (mar-tsé-a/ld), martial, in the style 
of a march. 

mf, mezzo forte (méd’z6 for’ta), half loud. 

Moderato (méd-é-ri’td), moderate. 

Non troppo (non trdp’pd), not too much. 

PP, pianissimo (pé’4-nis’si-m4), very soft. 

P, piano (pé-ai’nd), soft. 

Presto (prés’td), fast, in rapid emfo; usually 
one beat to the measure; literally, quick. 

Rallentando (ral-lén-tiin’dd), becoming slower; 
literally, abating. Abb. vai. 

Ritardando (ré‘tir-din’dd), slower; literally, 
retarding. Abb. 72. 

Sempre (sém’pra), always, continually. 

Sforzando (sfér-tsin’dd) (=>), with special em- 
phasis. 

Sostenuto (sés-ta-n00’td), sustained. 

Tranquillo (trin-kwél/15), tranquil, quiet. 

Vivace (vé-vi/cha), gay; literally, lively. 


1 Webster’s dictionary symbols of pronunciation used throughout. 
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Es Fae 
Added lines 
A-flat, Key of. 
A, Key of . 


a 
Bar 
Beat . 2 
B-flat, Key of . 
Brace ; 
Breath mark . 


cine 
Cancel . ; coe tae 
Characters affecting pitch 
C, Key of . 
Clef. 
i 

0) oe aa 
Degrees, Staff- 
Diagram showing key rela- 

tionship . 
D, Key of . 
iB i ee 
Dotted quarter-note 
Double bar 
Double sharp . 


/ 


E-flat, Key of . 
Eighth-note 
Eighth-rest 
E, Key of . 


First and second endings. 
F, Key of . 

Flat . 

Folk song . 


INDEX TO GLOSSARY 


Folk Tune. , 
Four-quarter measure . 


Gras 
G clef 

Gy Key of 
Grace-note . 
Grand opera . 


Half-note 
Half-rest 

Half-step 
Hold. 


Intermediate tones . 
Interval . 


Key relationship, Diagram 
of], 5 ais 
Keys and their signatures 


Leger lines 


Major scale 

Major third 
Measure ; 
Measure signatures . 
Melodic progression 


Natural. 
Non legato 
Notes 


Opera 
Oratorio 


Pause 

Phrase mark . 

Pitchess& wie@ecish «oon a 

Pitch of various keys, To 
find 

Pulse 
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No. 


40 
34 


33 
35 


Quarter-note . 
Quarter-rest 


Relationship, Key . 
Repeat . : 
Rests So3 
Rhythmic figure . 
Rhythmic type 
Round . : 


Scale. itp omene 

Scale building and result- 
ing signatures . 

Scale names 

Sharp’) soc, «se 

Signatures, Key . 

Signatures, Measure 

Six-eighth measure . 

Sixteenth-note 

Sixteenth-rest 

Slur . ; 

Staccato marks . 

Staff . : 

Staff-degrees . 

Step . 

Syllables 

Syncopation 


Third, Major . 5 

Three-eighth measure . 

Three-half measure . 

Three-quarter measure 

ACE Mh ay ahr tether 

To find pitch of various 
keys 

Triplet . 

Two-half measure 

Two-part song 

Two-quarter measure . 

Whole-note 

Whole-rest . 


TITLE 


America . 3 
American Flag, The : 
Anvil’s Song, The . 
Autumn Mirth . 
Awake . : 


Bee, The . 
Best. =) : 
Bluebirds, The : 
Boating . 
Brook, The 


Camping Party, The. (See March) . 


Chestnut Burr, The 
Christmas . 
Christmas Time. 
Circus Every Day, A 
Clinkum, Clankum 


Columbia, the Gem of the O Ocean. 


Coming of Spring, The . 
Comrade Robin. : 
Courage and Duty. 
Cradie_Songeen vc.) 
Curfew Song, A 


Day is at last Departing . 
Diamond Dwarfs, The 
Dreamer, The 4 
Dream Pedler, The 
Dream Ship, The 
Drummer Boy, The 


Early Singers 
Echo Song 
Evening . 
Evening Song 


Fairy Godfather, The . 
Fairy Lamps . 

Fire Engine, The 
Fireside Minstrels . 
Flowers Asleep . 


Game of Tag, A 
Goldenrod 


Good Morning, Merry Sun . 


Grasshopper Green 
Guess 


INDEX TO SONGS 


AUTHOR 


S. F. Smith 


iA bbie Farwell Brown - 


Celia Standish : 
Samuel Minturn Peck 
Abbie Farwell Brown . 


Marian Douglass 


‘ E. H. Thomas 


George Cooper . 
Mary Vaughan . 
John B. Tabb 


John B. Reed 

M. B. Willis . 

Mary Stanhope . 

Elsie Cobb . . 
Edmund Vance Cooke 
John Ludlow. 

David T. Shaw . 

M. L. Baum . ; 
Theodore Roberts . 
Josephine V. T. Bruorton 


Frank Dempster Sherman a 


Rev. J. Troutbeck . 
Celia Standish 
Celia Standish 
Lucy M. Blinn 

R. Heller . 
Harvey W. Loomis 


Abbie Farwell Brown . 
John B. Reed A 
M. B. Willis . 

M. L. Baum . .. 


Louise Stickney 
John B. Reed 
Marco Fuller. 
M.L, Baum . 
Mary Stanhope . 


Florence Evelyn Pratt 
Louise Stickney. 
Elsie Cobb 


M. B. Willis . 
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COMPOSER 


. . Henry Carey 
Giuseppe Giordani 
J. L. Roeckel 


: Margaret. Ruthven Lang 


. Franz Ries 


Homer Norris 


. Philip H. Goepp 


. J. M. McLaughlin 


L. Edwards 
James Stanley 


swiey atm SLCrae 

. Philip Hf. Goepp 
. . Mozart 
Jel "Herman Loud 
. MB. Willis 

. . AF. Gilbert 
: Dud T. Shaw 
. . MM. White 

. . Clayton Johns 
. Philip H. Goepp 
‘ Franz Ries 
L. Edwards 


. Benjamin Whelpley 


ce fH, Goepp 
A Schubert 
James Stanley 
Arthur Elson 


’ Harvey Worthington Loomis 


. M. Lansen 
Schubert 


: Beethaven 
- Purcell 
S. Hoffer 


. Schumann - 


h Reynaldo Hahn 
. Philip H. Goepp 


. Schumann 
A. M. Barnes 
. HF. Gilbert 


. English Folk Tune 


INDEX TO SONGS 


TITLE AUTHOR r 
Hail, Columbia! . .. . . . . . Joseph Hopkinson . 
Halloween se. % ss . -s & Marco Fuller’. 
Hare and Hounds . Se te OF a eee re 
Heroes. . foe as «6 se, «| 6Abbie) Farwell Brown . 
Hide and Seek. Per oe Pe ee Ls B.e Willis 
Holiday, A 


Hurdy Gurdy Man, Thetty. & ben Eilts Thomas Elder 
Hymn of Praise . 53 Hi. weno” Pulte as) ceases ee 


If Birds Could Tell . . Abbie Farwell Brown . 
Ill Wind that Blew Somebody ( Good, ‘An Margaret Johnson . 
inthe Bam. . . Elsie Cobb . 
Perseeaitchenecsisn . . < « . - » ML. Baum. . 
Meyonuderwisss « - » -« «. «. . « Marco Fuller. 

Jolly ‘gee al enem@ecemease ss.  WNi. Willis 

Wane s - eee cee... Celiarstandish 
Keeping Time ME hb ogee oe! anes 
PSIRCENVINGEr ns i. - « +» « «| 6S |6Louise Stickney . 
Laugh,A... 

Lily Bells Ring . Pe Acie) crs) ia ene ..8 Re ce oes 
PutienyWOrds-) ) @-. = . « . .-. Frank Walcott Hutt 
Peaby st 6 2 ses) J. G.7Holland 
ADVE eee). > ». © » Gaelic : 
ADVE ert ac. « « . Mary Stanhope . 
Pea yec ee ee CCU ll el CUM. Baum 
MabelandtheBluebird. (SeeSong pier) Marco Fuller . 

March, The Camping Party . . John B. Reed. 

March; the School.Cadets. ... +. M.L.Baum ... . 
March, Tramp, Tramp, Tramp . . . Abbie Farwell Brown . 
Mermaid’s Home, The ..... .M.L. Baum . make 
Merry-Go-Round, The . .. . . . Anna M. Pratt 
Morning Hymn. . ... . . . . Thomas Moore 
Mioming Star, The. . . . =. . . . Anonymous 

Mother Goose’s Party .. . . . . Belle Ames 

Mother’s Lullaby, A . .... . . M.B. Willis 

Mountain Peak, The. . . . . . . Celia Standish 

My Mother . ...... . . . Margaret Livingston 
New Year, The. . .. .. . . . Margaret Livingston 
Wiconday 2 + « «<9. «+ - . John B. Reed 
@iiappy Day =. » . « . ». » «. German. ; : 
Ojibway Lullaby . ... . . . . Isaac Bassett Choate . 
OldLime Dance, An. . ... . . M.L. Baum . . 
Onmthenwheele. . . : . . .— . Celia Standish 

Pansy, The. (See Song as dee ONE ReEG. 
Patriotism . . . . . . . Margaret Livingston 
Peace =... etme ae Ouse Olickney 
Persevering Student, x eee ee Lannah G-Pernald 


Pinwheel Factory, The . . . . . . Marco Fuller . 5 
Postman, Lhe... . + ..-« . Abbie Farwell Brown . é 


COMPOSER 


Lyles 


vy: M. Ai eeeiie 


. M. James 


German Folk Tune 


- M. James 
. . Jane Morris 
Philip H. Goepp 
. Beethoven 


Charles Widor 
. . A. F. Gilbert 
flalfdan Kjerulf 


. English Fol Tune 


Léo Delibes 


er 


Lmu Karl Janser 


. C.B. Edmunds 
. MW. White 


.J. Ziska 


rc B. Edmunds ° 


. W. W. Gilchrist 
Homer Norris 
Gaelic Folk Song 
. C. B. Edmunds 
.£. Remsen 


M. Lansen 
Bie one aie 
C. E. Connew 

Léo Delibes 


; Sees irase Folk Tune 


. H. F. Gilbert 


Cena Folk Tune 


. WW. Gilchrist 
James Stanley 
MB. Willis 
. Mendelssohn 

. £. Lassen 


. C. B. Edmunds 
Ludwig Spohr 


Hermann Goetze 
Benjamin Whelpley 
Carlo Rosst 


E : Meyer-Helmund 


C. Eppstein 
. Haydn 


“German Folk Tune 
. SJ. M. McLaughlin 


"George A. Copeland 
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TITLE 


Rain am 
Remembrance of Autumn, A. 


Rosebud’s Mistake, The. Ge Song Story) 


Royal Lady, A 2 
Runaway Brook, The. . . 
Runaway Sun, The. (See Song Story) . 
Sailing . 

Sand Man, The . 

Santa Lucia . . 
School Cadets, The. 
Scotch Laddie’s eas 
September 

Singing. 

Skating : 
Sleeping Garden, The 
Slumber Song 
Slumber Song 

Snow Bird, The. 
Snowflakes : 
Snow Man, The. . . 
Song My Mother Sings, The 

Song of the Sailor. . . 

Song Story, Mabel and the ‘Bluebird 
Song Story, The Pansy . . 

Song Story, The Rosebud’s Mistake 
Song Story, The Runaway Sun 

Star Children, The . . 
Star-Spangled ae The 

Swallow, The . 


(See Match) . 


Thanksgiving . 
Thanksgiving Dayana: , 
There’s Work to be Done . 
This is the Way 

Mio: day are 

Tramp, Tramp, Tramp. 
Twilight and Dawn . 


Vacation Song . 


Waterlily’s Cradle, The . 
NWOEH IO) MS bo 
When May is Here 
Whip-poor-Will . 
Whither? . 

Who’ll Buy? 

Wind, The 

Wind wilhes = 
Windmill, The . . 
Wind’s Song, The . 
Winter Fairies 

Winter Night, A 

Witch Hazel. . 
Wizard’s Work, The . ; 


"(See March) : 


INDEX TO SONGS 


AUTHOR 


Edmund Clarence Stedman ; 


Louise Stickney . 
John B. Reed. ee 
Abbie Farwell Brown . 
M. B. Willis 


Belle Ames 

Mary Se : 
Italian 

M. L. Baum 

M. B. Willis 

M. L. Baum 

Margaret Livingston 
Louise Stickney ‘ 
Abbie Farwell Brown . 
Anonymous : 
German. . P 
Hezekiah Butterworth 


John B. Reed. : 
MOB. Willis = 
John G. Whittier 
Marco Fuller . 

John B. Reed 
Louise Stickney . 
M. B. Willis 

Louise Stickney . 
Francis Scott Key . 
Christina Rossetti . 


Edna Kingsley Wallace . 


John B. Reed . 5 
Ella Wheeler Wilcox 4 
English . : 

Louise Stickney . 

Abbie Farwell Brown : 
M. L. Baum : 


Margaret Livingston 


Marco Fuller . 
Celia Standish 


Edna Kingsley Wallace 


M. L. Baum 

Louise Stickney . 
M. L. Baum : 
Christina Rossetti . 
Marco Fuller. . 
William S. Lord . 
Mary Stanhope . 
M. L. Baum 

Persis Gardiner . 
Jones’ F*fth Reader 


COMPOSER 


German Folk Tune 
. C. B. Edmunds 
Joseph Kreipl 

. Brahms 
Corian Folk Tune 


. Thomas Augustine Arne 


F. Paolo Tosti 

ee PRE Ie 

| Neapolitan folk Song 
A . Gf, Connew 
Scotch Folk Tune 
German Folk Tune 

. &. Remsen 
George A. Copeland 

: Gluck 

Schubert 

: Brahms 

. . MB. Willis 

. Stanwood Ellis 

. .« Mozart 

" English Folk Tune 


: ate Ruthven Lang 


M. Lansen 
. C. Eppstein 
Joseph Kreipl 


ve homas Augustine Arne 


LE. Meyer-Helmund 
John Stafford Smith 
Margaret Ruthven Lang 


. W.W. Gilchrist 
oe, LV 5 Senlaease 
Te Folk Tune 
. Ralph L. Baldwin 
. Louise Stickney 
Léo Delibes 

Franz 


Verdi 
J. M. McLaughlin 


. French Folk Tune 
Henry K. Hadley 


C Margaret Ruthven Lang 


Arthur S. Sullivan 
Theodor Marzials 
wee lel A orrele. 
se M. McLaughlin 


Clayton Johns 
. Mendelssohn 


. Beethoven 


: ‘Clayton Johns 
. WW. Gilchrist 


Te) eee 


ee ee eee ee 


© fie A Ota s os. 


oeeeses 


Bats 


SEE EEE aera 
SEtiSeSoo Se Satis ess 


praeese 


feaeaitpanege ieee 


ei ctpnen tatoos 


